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"o engender sud difiuse olth,
and to prowote splritual well-being wre
smon; the noblost adme of musice”

~=Sebagtian Doaoh
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CHAPTER T
THI PROBLuX

when confronted with the problem of selecting music
to be used with Junior and Frimary children the average
teacier is at a loss. There are many questions which immed=-
iately come to her mind, This thesis is an dttempt to an-
swer the questions of what, where, why, how, and w.en. It
attempts to give a condensed but comprchensive view ol the
fleld of music by first of all answering the question of
what I:as been done. It attempts to bring out in the dis-
cusaion what 1s beiny done and points the way to what can
be done., It is not only necessury to know what has been
written and is available bubt also wiere it can be obtained.
It is equally essential to know why certain hymns are use-
ful and how thoy si:ould be used. The average bteacner 1s
very concerned aboul how to introduce and teach new songs,
how to administer and organize choirs, and how Lo synchro-
nize wusic witi: the other phases ol worship. Periaps the
greatest laek of all is in uot inowing how to do things.
Luch ol thwe effectiveness of many & service has been spolil-
ed because the leader did not counsider tie importauce of

when to do a thi.g. Hymns can set thwe wmood or atmosplicre



for worshlp or they can destroy it. That will depend on

what is selected and when 1t is given,

A cbild needs to Lave access to the natural avenue
of expression which music affords. Ie aas a right o ex-
perience the Joyousness of heart which comes in sinpglag
songs of praise to hils (Creator, le sbhould have vhe privi-
lege ol singiug sougs which are related to his interests.

It is up to his teacher or director to supply these .ceds.



CHAPTER II
HISTORY OF LUSIC FOR CHILDREH

While music 1s as old as life 1ltself, music especlal-
ly adapted to tiue needs of cinlldren is a comparatively new
development, Uuring the days of the Reformation Lartin
Lutier realized that if the movement was to progress rapld-
ly it would be necessary to propagate 1ts doctrines through
the use of Lymns. Therefore at the age cof forty he started
to collect and write hymns, and encourage his ifriends to do
the same., Luther took for his model the ballad poetry so
popular in his day. The sing-souy meter, the common-place
expressions, and vough rhymes somelimes succeeded in vulgar-

ing religion rather toan making 1t poebical.l Tils was
not always the case however lor several of his hymns are
go00d, and one, "A Lighty Fortress ls our God," is really
groat, 01 the thirty-six hymns which Luther wrote, i:ids
"gpadle Hymn" is the loveliest lor children. OSome of tuess

Gernan hymns for chiildren have never been surpussed.

It was not until the days ol Issac yatts (1674-1748)
that there was any attempt made to writc hymns in Enplish
suited to the needs of childhood9 Jatts was a very versa-

tile mun, his writings rauping from suci. litersary produc-

T Preoserved smith, The Life and Letters ol Lactin
puthier (Boston and New York: Hougnbton kiiflin Coupany
1011), pe 231,




tlong as a "ireatise to Logic! and "pPhilosophlcal Lssays"
to iL:is poems of great objective praise such as Your God in
Ages Past," and hisg "Cradle lymn." It is even more unusual
that he was able to write hymns for calldren wnen his own
childhood was very unhappy. [he fact that he never mar-
rled or had . a fauily of hls oun makes his work seem even
more outstanding. However, ". . ., 1t 1s possible tlat even
then we should glve more credit to Jatts! good intentious
than to his actual scilevement in this {icld, though when

his Diviue and ioral songs for Childreen was issued in 1715,

a start was made and aun influence set in motion which was
to remain vital for a hundrsd y&arsa"z The children re-~
sponded with much enthusiasm to these songs. Jhether the
response was ; enerated more largely by the quality of the
songs or by the lack of juautity is difficult to say. How-
ever tLliey were well recelved, and a hymnody ifor children was

started,

It is doubtiul if cnildren today would like .attg?
hymns because of their dismal nature. Alubough jatis was a
lover of childre: he waa imbued with a conviction of the

essential depravity ol tiieir natures. "He looked upon play,

2 George l. ietts, The Curriculum of Rellgsious Ldu-
catlon. (New York: 7The .bingdon Fress, 1924}, p. 157,




sport, and lsughter, if not an evidence of depravity st
lecast as siniully wasted tlue. " His songs were far from
expressing joyousness., They were meant to teacn tiie vanilty
of 1iic and to lead the mind of the child to thoughts of
dgeatl: and the future life. Ile could not understaad thab
the cliild's love of play was & necessary part of nds devel-

opuent.

Jabts! hymns contalined a homely si.plicity and a
directness of approach to moral or relijgious tiemes which
appecled to the child mind. "That rugged moral lessons and
narsy theology were accepted by Wabtts as necessary ior tie
religious treining of children are shown in these verses:

But, children, you should never let
such angry passions rise;
Your little hands were never made
o tear cach otier's eyes.
Happy the child whose youngest yeors
Recelve instruction well,
Who hates the sinnerts path, and fears
The road that leuads to hell,
Perhaps his greatest contribution to child hymnody

was his"Crudle lLymnl This hymn probably has not been excel-

led by anyone in any age in 1its appeal to a mothers tender

T3 LOGC, Clba

4 Betts, p. 160.
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love and to childhood!s feeling of need for care:
Hush, my dear, lie still and sluber,
Holy engels guard thy bed,
Hesavenly blessings without number,
Goutbtly falling on thy head.
Waytst thou live to know and fear Lim,
Trust and love him all thy days,
Then go dwell lorever near him -
See his face and sing his praise.”
As a whole Watts did not creute such uigh-class lyries for
his children's hLymns, yebt either by insipht or accident he
came closer to the true psychology of the chkild than did
Charles Wesley, who was the other distingulshed ariter of
hymns for children of that perlod, Wesley complimented the

work of Watis,

of tae aluost ineredible number oi over slx thousund
hymns which iiesley wrote, aboul one hundred were ilor cidld-
ren. These were published in 1765. “The maln thing as then
concelved was to lmpress on the young mind the essence of
correct doctrine, the heinousness of sin, the certainty of
rewards a..d punishments, and a proper concept of God as de~-
t4ned in toec theology of the day."g His best hvuns are tiose
referring to Jesus for in them he attains a geutleness and
simplicity which ave very appeuling. AN example 1s found

in this poem, "For the Youngest':

5 BetﬁB, 9;‘2_0 Cit., De 162.

6 Betts, op. cit., p. 158.



Gentle Jesus, neek mnd mild,
Look upon a little child;
Pity my siwplielty,

Sufler me to come Lo Thee.

Loving Jesus, gentlce lamb,
In Thy groclous hands I .
Make nic, Saviour, what Thou agt,
Live Thyself within my heart,
In colonial .nerlca children had no songs or hymnes

meant for thelr particulsr use for several ;eucruiions,

The f'lrst book printed in Auerica was the Lay Psalm Look

in 1640 and for one hundred years it ran throu h successive
generations. It was a veralilication o. the Psalms which
stayed as close as possible to the llebrew original, That
it was not constructed with beauty of cxpression as an aim
is verified in tane preface which states, "I, therefore,
tlie verses are nolt always as smooth and elegant as sowe may
deslre or expect, let viem consider that God's altar needs
1ot our polishings,” The lines were often sung without
tune or wmelody. There was no art, no beauby, or any oul-
going ol joy to stir tune aearts of echildren. OUne writer
dezcribes the gituation in this manner. “The singing was a
relizious duty to whichi we were expected to give heed and

-

which we tried falthfully tve dlscharge, as we would have

%7 Charles .Jesley, Charles Jesley been in Hig ciner
and Less Familiar Poems (New York: ortuington Co., 1866&),
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trlied to submit cheerfully to an asmpubsatlon, liovever,

not all of tie verses found 1un the Bay Psocluy ook were of

such poor quality. There were occasional lines wite a rug-
ged bveaubty or their own as shown in the tucnty-third psalm.g

Posides tue Bay Psslm Book some use was made of Watl's

Divine and lLioral sougs, and a lesser use ol Wesley's Hymns
EEE‘Children, plus a volume by ann and Jane Taylor (1810)
which found some favor. pBut taken as & whole, one hundred
years ago there were no nymns siitable for children's gather-

ings llO

With the development of lhe Hunday School came an
insistent denand for new hymns lor children and by the mid-
dle of the nineteentl: century there was & mass of uaterial
availables. In 1835 the Aumerlcan Sund.; Scheol Unlon pub-
lished & colisction ol iive hundred and tucuty hymns under

the tivle of Unlon livins,. kany of these were supposed to

appeal to children but they misced thelr alin., The wrlters
made the mlstake of tiinking thut because a song was aboutb

a child it would be ol Interest to nlun,.

B Jd. 8. Hart, Juoted by Rice, The Sunday 3chool
liovenient

9 licnry wWllder Foote, Threc Centuries of American
Hyrmmology. (Cambridge, Mass: ~Harvard University FPreuos,
940)’ p. 41-

10 tetts, op. cit., p. 106,
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During the days of revlivals a marked change appears
in the music which took on a somewhat brishter, more omo-
tional tone. Under the older concept the muslical tactor
was noce or less ilncldental in singing, the scntiment con-
stituting the measure of worth. MNot rhytim, sound, melody,
but neaning was the criterion. Now, the appeal was to be
to the ear instead of bthe intellect, to the love of rhythm
rather than to reason, Lven so 1t dld not entirely throw
of I' the wmourmrul simckles that bound it. This was & sub-
Jective nymmology in which people had the freedom to express
the longings, joys and sorreows whichk were in their hearis.
Unfortunately some of ihis evangelistic hymnolopy lacxed
noetic quallty, and the nuslc came necr to belng o the
jazz type but no matiter how inadequately done, 1t did answer
the need ior something Joyous aud hopelful in religious ex-

pression,

after the adoption of the Uniform Leussons in 1872
the sunday School movement developed rapldly. 1he various
de:ominations in order Lo ncet thelr needs definitely en-
tered upon a policy of providing thelr own Sunday sehwol
song books. These rauged {rom & leallet containing only
the words, and cosbing only a few ceuts, to hymnals ranking

favorably with tre hymn books of the general churci.
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7ith thie twentieth ceutury the interest in the ehild
as beiug an individual with his own rights and nceds was
well developed, It led in the early part ol the century to
the publication of all kinds of children's books. The
problem soon was to be .ne of selecting the right book lor
ti:e right child from the vast number of boocks printeda. Jhe
writing of religious song books was a part of this moveicnt .
These have veeu veaubifully 1llustruted to appeal to tue
ehild mind. They have teen written with consideratlon
given to the interests ol the cilld, to his vocal capscitles,
and to the language ability oi his age level. A spirit of
joy aund pralse has replaced bhe older spirit of hesvincss.
Prust has <oken tne ploce of fear. MNow the s.ngs lead the
worsiipper into experiences of revere:ce, adoration, and

love of Cod and man.ll

In this newer day we have open to
us a great and constantly prowing treasury of s.ered congs

for ciilidreii.

swmaary. hkuslc wilch has been especially written
for children and adapted Lo their pa.ticular needs has veen
a couparatively receut cevelopment. A sturt wus made during

the Reformatlion due tu the work of kartin Iuther, loweveTl,

TT Josephine L. Baldwin, worsnalp Croining for Juniors

(The Methodist Book Loncern, 1G:27), DPpe 1:2=73.
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Isnac Jaltits was the Yirst knglish writer to cateihr a viglon
o1l the need of chiidren for sougs of tuelr own. o8 a

result he published hils Diviue aud koral Songs ior Children

in 1715. Charles esley also added a collection of songs
ior children but both of these men were handicapped by lack-

ing an adeguate understanding oi children.

The children fared little bvetter in colonlal America
for they were expected to sing the long versiiticatlons of

thie Psalma as found in the Bay Psalii Book. Yet with the

revivals which swept across the Unlied States & new trend
in imusic appeared, This found expresslion 4un subjective,
emobiongl songs by wihich people expressed the joys and sor-
vows in buoelr nearts. Although souwotimes this hymnology
lacked poetie quality and the tunes nearly approxinated

jazz, tue outcuse talen as a wWnCle was venelicial.

The development oi tne Sunday School movement
brought a new surge oi wucic for chiidren, Howeuver, this
cointained more quantity than quality. It renained ior t.e
twentieth ce.tury with its developument of child psychology
and its empnasis upon the child'le interests and needs to

develop a true childrenfs I 11N0LOEY «



CHAPTER IIX1
CHARACYWERISTICS OF CHILLIIOOD

br. Scoares once remarked that we cannot send a boy's
mind to school, his body to the gymnasium and hig soul o
church, %nis is true because hils personality is not divis-
ible. Aall of t..c mental, social, physical and religlous
characteristics are cowbined to malke up one person. ror
this peason it 1s not possible to dlscuss the wusical pog-
sibilities of childucod spart from a knowledge of its other
characteristics. In order to choose hymms I'vr childhood
certain facts must i1irst be kuown as to the lnterests, the
language development, aud voecal capacltles ol the various
age-levels. These and other facts can be ~ained only irom

a tonorough study ol the ciharecteristics of miudle and later

enildhnood.
IDDLE CHILDIOUD, PRIMARILS (6-9)

Growth (physical). No abrupt change maris the tran-

sitlon from the period of early childhood to nidgle cliild-

o

wood lor development is continuous and ranid in pwery direc-

L nd

tion. The brain aluwost reaches full slze LY the nintn year.l

T Antoinette si. Lemoresux, Yhe Uniolding Life (London:
. ile Alleuson, Limited), p. 91,




The play instinct ls one of the main interests of
this age. In thwe make~belicve gmmes of this period there
is a fine blouding of imitation and imagination., The cl.ild
selects certain acts which he has seen othei persons per-—
forn and imitates thoi, combining thew in different ways
or introducing material of hig own imagiﬁing;a Other
characberistlies of the child's play life are that he no
longer plays aloie, for hig play is more purpeoseful and his
play and playmates are determined by sex.® At about six
boys {ind more _nterest in vigorous games thst require
scrimmages and scraumbles while the girls {ind ore enjoy-
ment in tielr dolls. A4s Benson says, "In contrast with the
rormer period which is often aspoken of as sc.sory, this is
often called the motor period,”® for the ehild is such a

hustler.,

Growth: (weubtul). It is during tiese years ihat Lhe

child learns to read, write, and figure bul will not gain
sufficient control in these skills lor tiem to become an

econosical means of expression, One autiworlty states:

5 Tade Crawliord Darclay, and others, Lilfe in the

N

Kaking (liestiville: cnith and Lanar, 1911), n. ©5.

% Clarence I, Beuson, an Inircduction bto ¢hild Study
- ey T - 0] LA
(Chiicago, I1l: Hoody Press, 19877, pp- Lud-=1E5.

4 Ibid., pe 123,
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The imaginary world is also enlarging by the in-
creasing funds of stories ad iuncideuts listened to in
schoel, at table,~and fron under btic table when nobody
knows that the blg ears of the little pitciiers are
keonly on the jobe” \
Curiosity 1s as intense us sver; however, it ls more eager
concerning "tiings®™ than abgtract ideas. This growiag
curiosity about tiings and people nakes ins . ruction rela-
tively easy up to a certain poiut, but beyond this point it
becores lncreuslagly difficult, lor the intercst of chilid-
hood is uot persistent. Hentally a child is an observer
aud an investigator,. Perception is guicker a:nd more accurate
blan in previous years. The nmind grodually increases its
povier to retaln what is given to it and pleasure in the

guest lor xnowledre 1s experie..ced if it is wisely directed.

soeial conbact. A whole new world is opening up Lo

ti.e Primary child. Ab sclicol he meets many chlldren here
before tl.ere haw been only playmates, The street is more
asccessible since starting to school. ¢friwmaries are learning
to do swucu things as buying jrocerles and riding on cars
glone. Yet in s-ite of tlhese new conbacts tihe lniluence of
the family 1s of main importance. hat the family docs and

foels determines chiefly a ci:ild!s social developuont. It

5 Thagh Hartshorne, Childhood and Character (lew York
lhe Ablngdon Pres., 1UlYj, p. 03

e
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is well to note that the Christian attitude is caughlt just

a3 the unchristiasn attitude igs.

Some typical ealldnood interests. Toe child's de-

sire to investigate 1s a constaut source oi satisfaction.
Ti:1s inquisitiveness malnly includes the things of nature,
such as flowvers, stones, Lecs and illes, If the child has
access Lo these thinss bthey will occupy a large amount of
Lis time. Children love to accwsulate little odd things
and will bargain with friends for some cholce possession,

“his interest in bargalning 1s only beginning, however.

Children love to play with words, to naie rhymes and
gimple puns. Their use of languase 1s relatively self-con-
scious, and they seem to enjoy the very souuad ol words.
Phey are very quick to cater the meanings from tones and in-

flections.

Phey are ready to ssc a sbory in almost anything,
whetlhier it be a nicture or a viece of music. As Hartshorne
says, "Thc love to act ocut the events of stories, taking
parts unconsciously so lar as setion 1is concerned, and viv-
idly representing, with the help of literal symbolism, al-

most any narrabive "® The children have no hesitatlon in

6 Ibid., p. 71.
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iupersonating a tree or a btoadstool or & dog and will be-
have in an appropriste manner, Lince they do not express
themsalves easlly this spontancous represcutation must de~

pend on action for its efiect.

Religious development. According to Benson, "The

child is naturally God-inclined. Iis conscleunce is teuder,
the inpulse to obey is strong and t:e implicit falth of the
earlier yeeors still lingers with him*”? Though e hos been
very credulous he now begins L.e investigating perlod and
such expressions as "iloncst truly," "Hope to die,® aud
"Gross my heart," come iuto prominence. Children have a
spiritual hunger for real, coucrete things, and have the
sbillty to dlscriainate bebtween iact ané riction, right and
wrong, preccpt and praetice,., Discovered incousistencies

may occasion shock leading to both mental disorder ana

moral disaster.

The child's capacity to kmow God has increased as the
world has enlarged and experience broadened., Children need
God to account for many of the mystcries coufrouting them.

They can appreciste God as Creator and kind licavenly Pather,

but the concept of Goud as the Triune God is beyond thelr

7 Denson, Cp. Citey, Ps 13,

mamntm—
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comprehension., Their interpretation of God is usually an-
thropororphic, that is, tley picture (od with hunan hands
to bless, and Jesus as a good man,) Of the child, Benson
80ys,

God to him is an unseen Componion, a faithful iriend.

He can talk ireely to Him but always with respect, {or
lle is so great end powsrful. He likes to have us tell
Idnm things ror lie is always intercsted i:a his children.
lie gives us meny things, especiaglly healti, so we nust
remsmbgr to thank him., It grieves Jim when we do
WPOLEL «

There 1s some dissgreeme:t among authors conceruing
the time for saving faith. DBenson feels that "saving
fajth . . . must be compreliensive fgith and a lorced devel~
opment in that eurly stage may mecon an arrested developnent
at a later stage."g He states that, "The fundariental pur-
pose ol all relipious education In middle childrood is to
prepare ior the all-important decision that must be made in

nlO

later ci:ildh.ood. Bowever, Gnanpell in I:is book, Evan-

pelisu in the sSunday wchool, brings out the fact that

ehildren do not have the same religlous crisils as adults,.

He contends that ti:e child's religion is not a malter of

8 lIbid., p. l4l.
g Ibid., p. 140.
10 Ibid., pp. 140-14l.
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intellectual conviction reached throuph a process of rea-
soning, but ratier the upsprin; iug of the heart to nect the
appeal of Jesus Christ as he is reve.led in the lives and
through the teacliings of those whom the child loves and
tl‘uat»‘?}qll
The fact that children camnot point to the particular
time when thls experience began does not in the least
dlscredit its reslity and genulneness. s « » Il we
are sure that we are his and he is ours, we need not
trouble ourseclves because we cannot reueu.ber when this
sacred relation vas establisrhed. The clear meauing of
all this is that it is possible for chie holy Spirit to
reacl. the henrt of the little child and foi(the iittle
ehild to Lsve a itrue religlious sxperieice. 2
Next to hia need of being alded in making moral dis-
criminetions the c¢hiid needs to have the pight, the nood,
and tihe true made attractive and desiravle. sindness,
gratitude and love, thougi: they wlll not mean rwuch to the
child in such abstriact iormas should be taught to him through

conerete exauples.
LATER CHILDIOOD or JUNIORD (9-11)

Later childhood is one of the nost interesting and
rost impoftant periods of liie. *®It is called the adult

period of childhood, for the maturity of tihe first division

11 L. D. Chappell, ivanpelisn in the Swxday uschool
{Nas..ville: Laumar & Whitmore, 19327), p. Y0.

12 Ibld., Pe 92.
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of 1life is reached and tie child is al his best physical-
ly, mentally and spiritually."lB Before he can enter into
the second stage ol his developuent he must experlcnce in a
sense & unew birth and underpgo great chan,es that will aifeet
his entire beinp. Although early adolescence nay be con-
sidered tlie wost diftviecult periocd, later cih:ildhood way be
cousidered ihe most imporbant for it holdsg within its
traluing the solution of many of the problens of adoles~

cence.,

Importauce of the Junior .ge. The Junlor age ls of

prime importance because 1t is a period of habll lformation
and a time when the child inst:inctively respouds to religiona

h that

(2]

"ihe very nature of the childts nervous systen 1is su
he st learn and express what lie has learned, and with
every repetition ol that expression an indelible impreasion
is made upon the mind."l4 This expression of faith is by
no means bihwe only thing, but 1t 1s a powverful, steadying
tforce in the yeurs to come. Later the organism will not be

as plastic as in childhood. Phe child instiictively lilus

religiorr but not false plety or poody-{;00dness. lie wants a

Z . Lenson, Ope Cilte, po 147,

14 Marie Cole Powell, Junior ietnod in the Churc:
sehool (liew Yorks The Abingdoun Fress, 10:5), De 45




20
regl invigorating religion, and hasg every right to have
tinat eed met, '"The constaat thought of God as companion

10“15

in the wmoral strurg is the king of foith which the

Junior needs.

hysical growth, Helight and welght incresse gradu-

ally., The girls begin to develop more rapldly blian the

boys, s0 that at the end of childhood and the beglnning of
adolescence boys seen mach younger than girls of the same
age. Thia probably accounts in part iror the tendency for
boys and girls to hold each other in apparent contempt at

this age.

The very sound of the word energy is indicative of
the nervous iorce thal domlnates these yeurs. 1t ig nearly
impossible for action to be either measured or nolscless,
sspeclally in the latter part of this period. T.is energy
continues to be more vigorous in the physieal realis, and
active sports of all kinds are attractive. lhere ig deli;; bt
in competition of any kind and greal pride in their acnieve-

menis ls anparsutb.

vheir activity is now vecoming more sxilliul. <the

finer skillc called ceciwniigues are possible and appeal to

o

T5 Hartsiorne, Ope Cltesy pa 435.
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thew. Artistic and mechanlcal abllities that pad begun to
show themseclves earlier are now developing., They can play
a plano and produce drawings and palntings that are aston-
ishing for tieir sense of fomm, Writing and readi.g have

now been mastered to such a degree as to be enjoyabley

Lental alertness. Powell says:

e must re.c.uber that the Junler's actlvity is not

only physical. He craves inlellecctual activity as

well, Uis mind 1s active as well as his body. Fuz-

zles « « - and all sorts of tests of mental aglility

are anjoyed.la
The Junior ase is tiwe perlod of gruat mental alertuess and
acquisitiveness, when there seems to be no eud to uvho ariount
of inivoru:ation which can be sbsorbed. puring the years from

approxiately nine to {ifteen menory 1s in 1ts #iorious

period for storing away lor they have Iever distractions.

Two other lactors, the ciild's ability to obuerve
accurately and liis powers of lmagination, may be utilized
to moce nis memorizing worth wille. Some feel that there
is a decrease in the vower of Imegination durlng the Junior
years. Cerbainly the Junior child does nobt scew to revel
in the btype of fairy tale that delights the Primary child,

but this docs not seem to be so much a lack in imagination

16 Powell, Op. Ciba, Pa 39«
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as a turning of that imagination into new chamnels. There
are "real things" to consider that are just as important to

the Junior.

soclal development. Boelally the Junior is a gang-

ster. He 1a no longer content with one or two playmates,
but craves tiie companionship of several of the game age and
sex, This gregarious instinct finds expression 1lu the gangs
or clubs that are so prev.lent between the ages of ten aund
fourteen. finere is a difference between the clubs which
the oilrls organize and tune gangs which the boys organize,
howevera.
Girls form Tive times as many soclal socletles as

fellows, twice as many philanthropic and threc times

as wany cecret, industrial «nd literary. On the other

hand boys form tour times as many out-oi~-door societigs

and seven times as many atidctic clubs as tie girls,.
Girls seemingzly are nmore nearly governed by adult motives
ior they organize to advance their interests, to improve
themselves and others, and generally to advance soclablility.
Boys are more like saveges and gangsters lor ti.ey assoclatle

to hunt, lish, roan, fignt and to contest physical superior-

ity with eacli oLuer.

17 GDenson, op. cll., Dp. 158,
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A disliike ior tle oprusite pex develops during tlds
pericd, Jhey no lonper share Uno cuse lnberesis or enjoy
the oame games. Boys dislike the quieter wayg of giris as
much as girls dislike the bolsterlouasness and bullyliog of
bovo. Yebt pirls ind it 4lifliculd Lo lora the same close
group loyalty. Peity Jealousies arise and remaln a divid-
ing force. They iorm "ssts" whieh are exclusive and znub

thelr wivels wiile the gung Lights Lhwirs.

Hero worshdn. Within a srort time ofter the child

acquires the abillty to resd atories he probably will have
become &n inveterate reader. The story charastors neurly
alweys bocome heroes in the eyes of Bhe readers. These e
come heroes not for what thay are bui lor uaab ey dos One
suthority seys, "The hero of any perled must inevitubly emw
body thuu which the life most aduires ab bhe time, hence
physical strengbh and gkill, courcge and daring will e
prominent {astors Li & boy's hero iu this p&?i@d.”l%
ot bimes woen there is & iack of anytbin: better the lateat
football celebrity, wmovie astor or even tie circus clomm
may become a heros A bOF alaays longs to pub lLis Iabhor on

the thronme of his heart 11 he is glven the chanes bub wany

IT TEsoresu, ope clb., pe 138,



fathers unconsciously refuse that privilege. hile tie
boys will always choose a man lor a hero, the [irls may
choose elther a masculine or feminine character. 1.y are
st11ll close enough bto naturets heart to glory in wildness

and abandon.

The heroes of history, of llterature, a.d of the 0ld

n

Testauent may ve glorified through story and the childatls

L3 g
own reading. Howhere can be found such a hall of fame as
the Bilvle.

As all Roman roads led to the imperisl ciby, so sll
Bible ideals should lead to Christ. Jesus is tie hero
of herces . . - « A8 the 0ld Testement characters are
in so meny instauces types of the ecoming j.esziar., so all
hero lessons or songs should be steppliy stones to the
llero oi all Leaven and earbi..”

sceretiveness about thought-liie,., Althousihh Juniors

may shout thelr "ego" at the world they are quite secretive
about certain phases of thelr thought-lile, especially that
whiech borders on the imaginary., They may talk for hours
sbout their favorite hero and yet not disclose i:ow close
that onc lies in their rearts! alffection, or let one guess
.how much they live in the glanour ol ideals, Tl.elr day-

dreams are nol for telling,

18 rowell, 9pe clle, P. 41,



Other charagteristics. The dramatic lunstinct is

very pronounced at this period even though Junior boys and
girls are not too [fluent in conversation. /hey enjoy writ-
ing their own plays and will bulld them around action ratler
than speecies. "iylth & native genlus for dramatic eflects
tizey rebt plays, make scenery and costunes, preparc speeches,
-wgnd charge admission,"0 1mis interest in dramabtics is
sometizies diverted into other channels such: as story-vwriting

and poetry.

kBven thoupgh the Junior chlld many tines seems like
an outlaw, he genuinely respecty authority and likes to
couforn to system and regulation, lle rcadily accepts com-
mands {rom those whom he feels have a rlght to exercise such

authority.

A crude sense of humor seems to develop. It shows
itself in such ways as making fun of peculiaritlies in per-
sonal asppearance and is responsible lor many nicknames such
as "Red," "Limpy" and the like. 7Teasing is carried to great
exbremes. This is done partly bLecause o1 the fun the child-
ren et out of it and partly because tiic cilld lnows he is

important enough to be the cause of 1t

20 Hartshorne, op. clite., p. 10Z.
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Competition aud rivalry comprise a keen iluterest ior
Junior ciiildren. 8eclng another do somethling automatically

makes a girl or Loy desire to excel in thot esectivity; for

]

there 1s no such word as fall to a ten-year~cld, This ine-
doriitable or obstinate or individualistic spirit docs not
wmean that L..ere are no licaders in tue group. It meuas that
the one wi.o leads must prove lis ability to do so and with
boys this ofiten means physical suveriority. YCooperation
Tor competition more nearly charascterizes this veriod of
developaont than its reverse, coupetition in cocperation.”zl
This spirit of rivalry oiften shows that althourh the child

plays on a team: he is apt to play for his own glorification

and not lfor the nonor of Lne beuan.

buring tihe Junlor years a marked lifterallan stands
out in o desire for exact statewent. This ls accompanied
with pledges and promnises accoopsunied by "Upon your word,™
and "Cross your heart aid hope Lo die." There i3 a strong

sense of honor conuected with these proudses.

Religious lile. The ages of twelve and thirteen mark.

the flrst of thres periods in liie wien the soul is most

gensitive to the voice of (Gode Lany desire to defer the

21 Ibidn; Da 107.
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all-import.nt decision ror Christ untll a later period ror
they argue that most conversions take place in adolesce:ice
and euarly youtlh: dus to thelr advaaced understending. low=-
ever it is well known tnat a prest percent of children are
lost to the church during adolescence and very few are re-
covered by revival efforts, ihe reasons why tie golden days
of ci:ilidhood should be employca lor cvangellstlc offort
rather tuan the stornyy days of youth can be discovered .rom
these c:omsicllzn'm:3‘.0:1:3:i"—"?i"j

(1) It is signiiricant to note that the age of
twelve marked an important time In the lile of Jewisi. youth,
At twelve 3olowon heaerd the volee which summoned him to the
prophetic office. Joslah dreamed i:ls preab dream ab this
age. Also at twelve Chirlist wvas found talklng with thie aged
doctors. It secnis that this Jewlsh age of accountablility

is strongly suggestive as most timely for Christian deeision,

(2) kany great and good men such as lLiatthew Heury

kaithew lienry became a follower ol Christ at the age ol teu.
Isaac Watts ;ives nine as the date of hls conversion, and

that prreat preacher Jonathan ndwerds doatos the beginnling of

his Christian life ifvro. his seventn year.

22 Lensons Op. cit., pp. 166-108.
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(3) Childhood is lollowed by a sericd of leuporery
religious declins and unless the chlld is won to Christ be-
fore the periocd of doubl~Iilled adolecucence begins, he may

be permancntly lost to Christ and the church,

(4) Child coaversions are usually pernanent conver-

sions. br. Spurgeon states,

I have more confidence in the spliritusl life of
childre: that I have recelved into the churck than I
have in the spiritual condition of the sdults tius
received. I will even go furtier than that. I have
usually found a clearer knowledge of the gospel and a
warmer love for Chggst in the child convert than in
the adult convert,”v

(5} If the child makes a decision for Christ in

childhood it will prepare the way for other lmportant de-
cisions in adolescence. Dr, ¥, F. Peterson, alter studying
1,339 decisiones has reached tuese concluslons:

Win for Christ in gramaar school.

Secure llie service decisi@nsr%n high school.
Pruiln for survice in collega.d*

Conversion. There are probably no Juniors who have

willfully chiosen a llle of wron;~doing and rebsllion agalinst

God, but they have sinmply yiclded to wayward lmpulses.
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1lldren are largely simners in tne sense of missing toe
narke. "Experience of deep penitence and of sudden conver-—
slon are, therefore, only to ue expected of theuw in excep-
tional cases."gs They may feel deeply repentent over a
certaln aset of sin bub tuey do noi have the sense of sin an
adolescent or adult has. "Their thou hbs are largely con=
cerned with concrete objects and situations and counseguent-
1y thelir uncerstauding of such abstract terwus as "sin® and
"salvation" is exceedingly limited. "The Junior'!s decision
ior Christ may, as a rule, be expected to coume as the quiet
culuination of a prcgress;vely developing process of gpirit-

Fo Tl
ual awakening."=6

Relipious living. According te Belts, in jov to

Teaci: #sligion, <7 every teccuner finds herselfl conlronted

with tliree distinet yet correlated aims: Ifrultful kmowledge,

rigi.t attitudes, and skilliul living.

During these years lacts are obscrved, truths are
learned, aud 1deas are gleaned which nsy bear frult of re-

ligious velue thro.wheut life. However, not all the Influ-

25 Ghnappell, pe. llz.
26 Ibidey Pe 113

«

27 George li. Letts, Liow Lo Weoen iellgion (ilew York:
Abingdon Press, 1910), pp. 147- 150
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énces uiiich bombard the Junlor child will be of a relipgious
nature. Lkany of them will be detrimental and tlhe sreatest

posslble impress must be made by noral and religious ldeals.

By the time tie child reaches the Junior department
certein attitudes, bobi rood and bad, have already been
formed, Attitudes of disrespect and lrreverence, abttitudes
of indifference to otherts rights, and attitudes of decep=-
tion have already become intrenched in some of thelr lives.
These atticudes mu.t be removed and others such as trust in
God, happiness, gratitude, Loncr, cbedlence, courage, sympa-
thy, friendliness and loyalty, must take tielr place. "The
time to develop the uost enduring appreclatlion of religious

values is before the period of adolesceuce."8

"if the attitude has become an ivherent part of a ver-
son's character, 1t will inevilably seek an outlet in activ-
ity."29 The Junior c!:1ld's will is still unstable and his
emotions epiueral so it 1s nob surprising to rind the pros-
seat inco..gistencies in hls aetions. It 1s only through con~-
tinuous practice tiat rignt ldeals may be established and

right attitudes made habitual.®Y Characteristics which

58 Darclay, p. 90
29 Loc. cit.

30 Ibld.y pe 51.



should be aimed for are self-control, generousness, help—

iulness, chivalry, and co-operativeness,

Sumary. It 1s iupossible to discuss the musical
poscziblllties of Juniors apart irom a knowledge of their
other characteristles., FBefore hymns or anthems can be
chosen certain informution must first be ascertained, as

to their interests, language ablliiy, physical and mentul

characteristics and religlous development.,

Junior and Primary children can be choaracterized
physiecally as veins bundles of energy, mentally as being
investigators and loverg ol adventurc, and as belng in-
stinetively relijpious. In working with children the words
oi’ Christ should always bLe kept in mind. ". . . suifer the
l1ittle ci:ildren to coue unto me, and forbid thew not: lor

oi sucl is the kiugdom of God." (k. 10:114)



CHAPTER IV

HULICAL SIGHIFICANLCE OF Tl CLARACTERISTICS OF LIDULE Al

LAtk CHILDROGD

Therc 18 no sphere in which the potency of msie is
more plainly seen than in the service of religion, Its in~
fluence knows no bounds of race, clas:, or apge. It consti-
tutes an important part of worship. 4t has power to carry
us through the whole gamut - ol emotions, rendering us sad
or gay, plaintively wlstful or confident, stormy or peace-
ful.l viords are but poor interprceters in the realm of cmo-
tion, henn all words end, music begil.:s; when they suggest,
it realizes; and heunce the secret ol its stroamy e, ineliable

power,2

¥

This fact is of great signiflicaice In relation to
¢i:ildren. buring the Junior age particularly thelr suwoblons
are easily aroused but tielr power of expression 1s limited.
Throupgh the music ol the best hymns and soigs, ©Ven uore

than through tnhe words, a normal wode of expression is Toundas

. - 3 'y o w3 e dFiaade o
The resulting sutisiaction deepens the lwpression that has

1 Lurie Cole Powell, Guiding the Dxperience of 40r~
(New York: Abingdon-Cokesbury Press, 1luboj, ». 17 .

]
‘i—“)

¥ lugh He Havels, busic and lloralg (Hew Yor: Haroper
and Drotiers, 1672), De 30
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been made, The outreach of the soul toward God is an acy
which includes both thouyht and emotion. o better medium
is avallable thoan that of music to move the soul toward

God,

DLeep fecling usually leads to action or change of
conduct. During these ages lllc-long habits ure being form=
ed and in chooging music for cilldren hymns concerning con-
duet should be used often. JSome hymns which Juniors under-
stand and appreciate are, *u, kaster, Let lie wWalk lilth
Thee,” Yvaviour, Teach e Day by Day," "Soldlers of Christ
arisc," and "0, Jesus, Prince of Liie and Truth." lowever,
wien the hyun expresses a determination to follow a certain
line oi counduct, the meaning of the words should be stressed.
Generally all that is necessary is to call attention to the

mesning of the words.

Because of the physical vitality of this age group
action songs are very appealing. ~rimary children can be-
come swaying trees or growlny flowers with great ezse. They
enjoy dramabizii;. s0n8S. Juniors are just as eunergetic and
z8 drunatic but prefer to azct out the tranmp, tramp, Ulrauplag
of an arny. “They are nore councered with realistic happen-
ings than purely inagiuneivive situations. Yet in choosing

action songs of ithis type the main purpose of tue song must



(@2}
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not be lost. Actions which are set to the words of thec
song siould merely be o means of makiug the song nore vital

and meaningsial,

Chlldren respond to stirring smsic of a martial or
Jubilant character, They should be given the ciance to
carry bthis feellng over inito their Clhiristlan experience.

An insplration to loyulty exists In the music of George

C. blebbint's hymn written for irainces Havergal'l's words,
"True~hesarted, ihole-hacrted.”" adam Gelbel's arrangeuent
for that stirring hymn, "Stand Up, stand Up for Jesus"
gives a clarion call to service fThial supplements and inten-
sifies the emotion of the words. U‘hat old but ever-new
Easter hyim, “Jesus Christ Is Risen To-lay," has beern sung
for two lundred yeaors, and utirs the iearts of children
with joy and thanksgiving even today. Sullivan's tune lor
"Onward, Christian Soldiers" ws.cs 1t easy for bLoys ana
girls to simy; that Lymn with enthusiasm and contributes in
large neasure to tne inpression made.z There ar. no Lymms
children: enjoy sliyging uore than those of wissionary hero-
ism aud endeavor. “There is so rwuch of color and action in
the usual missionary hymn tlat its appeal is very concretc.

% Joseohine Baldwin, Jorship Traiaing ior Juniors
{The Methodist Book Couceru, TOCYY, ppe 102-103.
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ATter hearing the stories of boys and girls of different
races the song, "wWe've a Story to Tell to the lations' can

really be cung froa the Liesurb.

Children cannct expres: all the feelings normal to
worshilp or be adeuyuately tralined emotionslly through any
one kind of music. A place must be made for those Lyuns
expressing such attlitudes as kindnesus, hapniness, honor,
obedience, courage, sympathy, Iriendliness, and loyalty.,
Love and revereiice to God, and gratitude to lilm ean be
cngendered and expressed .irough musie. Children 1'ind greut
satisfaction as well us lLielp ror right living in t..e sweel
melodies oi tl.e more quiet songs. Lxumples of gongs ol
this type are "iioly, lloly, loly," "Day is Dyi.ag in the est,"
"How Strong and Sweel Ly Fatner's Cure,” YI yould be True,”
and "Hear Our Prayer, O Lord.™ Ilymns of & personal nature
wnicli speck of self~dedication should also be used {or these
are the years during which the ehild should be won for Chriat.
Many times music can accomplish much -more tihan words aloae
tor they have an added emoticnal value which 1is gained

throurh the effect oi the melody and haruony.

When the words of & short prayer are sct to beautiiul
melody its efiect is much greuter tnan it would be 1 the

Jords alone were spoken.
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The prayer song has an advantage over the spoken word
in the fact that the words arc sung much wore slowly
than tiey would be spoken and there is, thereiore, time
ior the sentiment, re-enforced by tue melody, to make
an impreossion upon the ncurts of tiicse who sing,
A prayer song may be sung elither before or after a silent

Or spoken prayer.

Through the use of language we have tie high privi-
lege of seeking to desecribe God, awaken childrents auare-
nes: of lim, and emrich their underscanding of the relabion
to Him. It is iwportant when choosing hymns to choose those
wiich are within the understanding of the childa. A rluuce
at the voecsbulary cuart below showing the average number of
words the child knows from the ages ol six to twelve shows

this to be a recl problean.

Age Average Range
€ years 2963 2685-3132
8 years 3600
10 years 5400
12 years 7200

Wo. I Vocabulary CLAPLO

¥n answers to & simple test given to Prinary children
1t was sound that "Bless" meant to thenk; tunat YAmen® meunt

a man, or the end; and that "worship" weant to sing or to

4 JTbldes Ps 145

5 Je. Je Ba bkorgan, Child Faychology (rarran and
Rinehart, 1931), p. <O4.




talk. awong Junior childrcn several signiiicant uwords
needed to be euriehed In thelr concepts. Lany ol the child-
ren thoucht “important” meant big; that "hero" meant soldicr;
and thiat "love” meant to kiss.® Thus it ig easlly seen that
in teaching new sgongs 1t is necessary to know what the eiild
means and to broaden that meanling as much as possible., This
can be accomplished Lurough highlighting these key concepts
as observable in other lives, as in the lives of Christ and

Paul.

The words of a song should be a little above rather
than g 1little below the plane of the age-level. ‘'There is
no time in life which perhaps finds the inaividual uore
eager Lo "Biretch forward to the thiags that are before” and
"forget the tnings that are behind.,” The Junior ciilid cares
less for soings sboub brooks, flowers anda butterilies aad
more Jor hymns thal are virlle and ieroic. This forward
resch should be encoursged and strengtheicd by giving him

hyrmns that his mind nust sometlmes stand on tiptoe to reach,

During the years ol middle and later childhood con-
cepts are Leing lormed. These concepts sometlmes are very

erronecus., ror instance, the Primary cnila thinks or God

B TLe+is Joseph Sherrill, Understanding Ghiidren (liew
York: .bingdon Press, 1lU39), p. 148.
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in a very antiropomorphlc sense., God way be thou. Lt of as
an old man with big hands because of hil: nelpiulness or as
having a faes with bipg ears because he ias been told tout God
hears everything. He may even think of God as one with such
dominant traits as anger, malice, or spite. 7The idea of God
seens to be gained rather siowly. Wwhen the cnild is a Junior
he thinks of God as having part in the orderly process of
the universe, as being present with hilm, and as a God of
love who requires hiz supreme allegiance. In teaching hynmns
teo ciilidren it 1s constantly necessary to cieck on thelr idea
of tuese concepts and to explain the ones which they do not

grasna.

jiueh symbolism used in hymns 1s cither misinterpreted
by the children or else believed exactly as it is. They do
not yet grasp the signiricance. Laura Spenser Porter,
writing "Un the hystifieation of Childnood," says of her
Sunday School experiences:

The hyuns, not to speak o the invocations and in-
struction, did so abound in the extraordiiary and an-
likely that irom the opening one Lo the last, one's
teet, 8o to spoal, never touclied solld ground « « « «
“le stood indoors, ror iustance, little children without
umbrellas, and with the sincere hope that it would not
rain, siugging in enthusiastie chorus:

tLlercy drops round us are lalling,
But for tie sl:.owers we plead.?

ve united in mysterles as to *lover lighis' tual
were Lo be 'kept burning!? along sume shiore that never
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was or could be, and a3 Lo rghegves’ that were to be
brought in, rejolicing, from I do .o% know whose fieias,
certainly not ours, as we owuned nonc.

These are undoubtedly the experilences of wany children, and
show how essential 1t is that the sentiments sxpressed suoould

be within their apprchension so they can truthiully be utter-

ad as their own.

There is no better time tian durlug their Junior
years for crildren %o store away in their wminds a number of
the best hymns of the church, They erave intcllectual acbiv-
1ty as much as physical activity, and enjoy repeatiang some=~
thing once they Lave leurned itv. The Sunday School teacher
or director should scize such an opporbtunity for the teach-

ing of Chri:tian truth,

By the time the child rcaches the Junior age he has
maatered control of his muscles sufficlently to develop such
skills as playing the plano or another instrument. These
can be used in the worsihip serviceg effectively. dhatever
is played should be reverent in tone, oi bigh pgrade, but
neither lo:y nor elaborsate. Junlior children canuot, with
benetit to tnemselves, listen or take part in long prayers,

lony hy:mns, or loag lnstruuental selections. wuvvery moment

7 naldwln, ODe Ci_t_" P. 79.
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0. 8 nrelude to a service or worship that exceiwis be oud thelr
actlve interest may decreanse rather than ouszent the impros-

silon znd may even nullily it altogeulier,

vecause ol 1ts uplifting, purirying power and

the tract that 1ts use venders the nulure wore susceptlble

to ripghteous inilucences, mucic is one ol the basie roectors in
rellizious education. <he clureh wlidich is couscientiously en=-
deavoring to nurture its children for Christian living will
make certain Vhat they sre acguainted with the be.t Liyun tunes
of the present day and those that have coume down l'rom tie sing-
ing Christians of the pasty They should be acjguainted with
many ol the instrumental compositions of the gront masters
who huve had beiore them the hishent ldecls ol thielr art.
'Sebastian Bach has said, "io cuicncer and difiluse falih, and
to prouote splritual well-belny wee auong the nobloest ioms of

g
masic.”



CHAPTER IV
PURPOBES ALD ULLES O KUSIC

liusic serves a number of purposes in the worship pro-
gram, one of whieh "is to locus the attention oi the wor-
ship.er upon the meaning of the service and thus create a
sense of reality.“l Of importance to the child 1s the fact
that music, through its lyrics, interprets the ideals which
the service is emphasizing. 7The interpretation musi be aade
clear to him for he has little time for reflective thought,
Muslic, more than any other medium provides an avenue for the
childts worshipful expression. It gives oprortunity for
group responege whieh binds the children to one another as
well aa directing them to God. Thus in religious education
music attracts, compels attention, puts religious truth in-
to the life in suc:. a manner as to uake 1t ever possible
and probable that 1t will be Ireely re-expressed, and pro-
claimed.z It creates t..e stmosphere and mood l'avorable to

developne..t o1 true Chrioctian character aud life.

T Tiarie Cole Fowell, Guiding the Bxperlence of lor-
ship (New Yori: Abinpgdon-CoKesbury Pressg, 196D)s De 180a

2 mLarl k. Harper, Church lusic and Jorship (Hew
vork: The Abingdon Fress, ed), De Ode
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When workling with children tlere are other definite
purposes wiich music fulillle. It can be used to prepare
Tor activities, uwotivate cunduct, lend varlety, and summao-

rize or conclude activities,

A chord on the planoc can be used e¢ffectively witi.
Primary children to bring them to order in preparation for
snother phese of the service. The guiet prelude on the
piano serves the same purpose with the Juniors. The words
ol a song may be used to Lead the way to other activities
such as making and coloring illustrations suggested by the
words of tlhe song, or cramatizing its story. The resource-

ful teacler can find many uses for songs,

Music ean be of help in influenclug the conduct of
children in their work and toward each othor as they worik,
The lyrics of Edna k. Shaw's song, "Working Yo ether" read
like this: YThere's work to do, but isn't it fun, for all
of us to work till its done? Tuere's fatier and mother and
Jack and fue; Nancy and Billy are helplng, too .73 Thig is
set to a 1lilting melody and is a real iuspiration to work.

If the tcacher has some musical abllity she can write her

g Ellzobeth hck. shields, Kusic in the Religious
Growth of Children (Wew York: Abingdon-Cokesbury Fress,

‘ 2 Pe 0%
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own work song to it the occasion, These can be effcectively

used with Primsries.

Rebikovts "Strolling Husicians® helps one to resglize
how lmportant is the work of even the smallest coatributor to
a co-operative Junlor enterprise., The teacher tells the lol=-
lowi.y story:

Long ago, wvhen bards with thelr narps or other rm-
sical lustruments went from town to Loviy, tiere cane a
strolling musician into a town in Russic, Unfortunate-
ly, tew people llstened to him, ror zll the stri.gs of
nis instrument excent two--¢ and b-1lat--were broxen.
And be could play only a monotonous "tum, tum,” "tum,
tuna" on these two striugs. (Illustrate with the two
notes on the piano,.,) Thisw as all he could do even when
hie dld his beat,

But a wonderful thiag hasponed=-a fellow musician
came his way and to his feeble "tum, tum," "tum, tum®
joined a melody that was simple but lovely indsed.

STROLLING KUSICIANS

Valodiner Rebllkov
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After the selection has been played and discussed the
teaci:er could conclude by saying that the siuple contribu-
tion which geemed usélesa and monotonous in itself becane

8 part of sometlilng that was wort: while and beautiiul.

The attention span of children is not long and they
become rcstless and tired. One of the best methods to ob-
tain relaxation and veariety 1s to have them sing a song
which they know sud enjoy. Ho matter how interesting a
story may be it will become monotounous unless relieved by
some other activity. Lven work activity can become tire-
some, ‘i1he songs chosen can be kept in harmony with wheat is

being done and still serve as relaxation.

Another purpose oi music is to swmunerlze or conclude
otiier activities. Many teachers make the mistake of intro-
ducing a new song too sarly. It should come after the
story or picture illustrations when the children have a
background of appreclation for it. The song should summar-
ize the activities, for often it is the one thing which
sives real meanling and reliplous significance to all that
has rone beiors, It should conclude activities in the
sense that it is the lact part of the service. It usually

is a prayer song. tsometimes th:is prayer song may be one
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of praise or thanksgiviiy, sometimes a request for :.elp,

and sometimes one of dedicabion,"®

Sone uses of music which have not been fully ex-
plored are the following: creative music, listening to
music, and the synchronizabion of music with tne other

phases of aetivity in the church school,

It requires a competent teacher to lead the chilildren

Into the fields of crealivity. she will need tc lead then
very slowly. Ler procedure could be somewhat as trollows.
She could stert by making up short son.s which seem to come
naturally f{rom tiwe material which they arc studying. Then
an explanationt elling the c:.ildren how easy 1t Ls, and how
they can do it ti:emselves ghould follow. Finally, she could
ask them to briag their songs witn them the following .un-
day., klizobethh shields has found that

tue book of Psslms nas stimulated crsulive rcuponses in

many Junior childrens. They can be helped to visualize

the teuple scrvice in which the material in this song

boolk of the llebrew pecople was used, and maay & child haa

vritten his ovm mslodles to favorite verses or sentences

chosen irom tne book,
Poens u:d songs are waltlng to be written by chi.aren, and

ehlldren are walting for someocns who is able to leuad thew in-

to tiesc avenues of expression.

6 Xbidr’ P- 50Q

7 Ibidw, P' 77‘
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In addition to the human voice, there are several
instruments that can furnivh children with music to which
they will llsten witi: pleasure., The one wliich is most
likely to come to mind is the pieno, =snd there should be one
lTor each department of the echurch gchool, I a choice must
be made, the Juniors should have a piano first, rather than
the Primaries., It will be both intereaéing and beneficigl
to take the classes to the sanetuary and have trne church
organist play some of thelr favorite songs. If there are
those in tne conpgregation who play a flute, harp, or violin,
they could greatly enrich the musical development ol the

ehildren by the use of their talents,

A phonograph and sultable records can bring selec-
tions to the c:iildren tnat they would never have the oppor-
tunity to hear otherwise. The recording of a selection by
a harpist would be appreciated after a sftory about David and
his harp; or bthe negro spiritual, "Lord, I #ant to be a
Christian," would be meaningful after a lesson on people of
other lands. OChildren can also be btaught to apwvreclate
parts of the lessiah, as Rlle sShall Fued His Flock." Some
regponses of a group ol Primary chlldren to tiils selection
were thesc: "nice and gentle," "for a baby," and "like

1paway In a Mangenﬂ“s By listening to the best in good

O Lil6l L. Smither, Primary Children Learn at Church
(Hashville: Ablugdon={Cokocsbury Presc, 1944), De. 110,
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masic, rmusic can meke a vital contribution to the childts

developnent.,

Choprin's opus 28, Ho. 20, and Landel's "The Joyous
Fermer" are good Thanbksgiving selectlons for Primarics. atb
Corlistmas the leader may use for them haundelts YHe Shall
Feed Iliis Flock," Dratm's "Lullaby," and sny of the Curistuas
carols. In tune springtime, selections from Beethoven's
S3ixth Symphony, and tie hozart music that is set to the
son;., "See Now the Laughing Springtime,® aﬁd HDaydn's mmslc
for the song "Lady Daffydowndilly" iay be used. Shindipts
“"Rustle of Spring® is excellent, In the summer the teacher
may use some ol MacDowell's musie, selectlions from lendel-

ssohn "Fingal's Coave®™ and Slwbert's "The vea.'d

records for older children obtainable from Victor
Aecords are: "Hallelujsh Chorus"--lessiah; "Just For Today,"
sung by John Charles Thouas; "0 Little Town of Letuleleu,"
sung by Tri.ity Choir; "At the Drook," Baisdeffreallo and
harp; and "Rondino® (irom the theme by Leethoven), Kreisler—-
violin. Those obtalnable from Geolumbia records are: fepring
Song," Mendelssohn; "Londonderry Alp"-~harp; '"The Lord's

Prayer," linlotte, sung by Nelson Eddy; "adeste Fideles,®

§  oniorer, loc. cit.
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"S8ilent Hirht,® and "While shephers Watci Thelr ilocus.!

These are only a few of the records which can be obtained.

The synchronization of music with other worsiip mate-
rials 1ls one way of enriching the worship experience. It is
possible to sssociate music with scripbure in such a way
that both guin a richer meanling., The CLri.tmas story as
told in Luke 2 is wmore effective when 1t is told slong with
the appropriate Christmaes carols, The Beatitudes and the
separate petitions of the Lord's prayer may also be linked
with music. The hymn "ije Would See Jesus" lends itselfl Lo
interpretation by bobti sceipbure and pictures.

Verge 1: "Je Would See Jesus, lo his star is sldaing.®
sevipture: Luke 23:1-20.
Pictures: Corregglo, "Holy Hight"; W. L. Taylor,
"o Little Yown of Bethlehem,” Le Rolle, "The Adora-
tion of the shepherds.”

Verse 2: e would see Jesus, . « » o LIght of the
village 1life fron day to day."
Seripture: Luke 2:39-5C.
Pictures: Nillais, "Jesus in the Lome of His Parents,”
Murilio, "Joseph and the child Jesus,”

Verse 3: ™MiJe would see Jesus on the mountaln teaching."
Seripture: Lark 1:16-20; Matthew 9:9. )
»qctures: Zimsmerman, "Jesus and the 1ish@rman,“

armitage, "Christ calling Jaues and John," yiilliam
Hale, "Follow le." 0

T0 Towell, op. cit., pp. 197-198.
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The synchronizing of music with plctures should be

begun during the early years of the echild's 1life. To play
an lnstrumental selection and to say, "Isn't that beautifule
now listenl" does not help the child to understand the mood
or apirit of tie nicce. How much better it would be if there
were Lwo pletures placed in iront of the children and while
tiey listen to the music they can choose which picture more
nearly fits tle rood of the musie, For example, the Draluats
lallaby® might be softly played as the cihlldren watch two
pletures; the "Feruzzl Hadonna" in which the baby is sleep-
ing, and tne Rapheal "bistine jladonna™ in which the baby is
awake.. "ikhich one ig it more like nowt" may be asked at cer-
tain points. When the music is very soft the children will
naturally watclh: the sleeping baby.ll After that the children
will associote tlie lullaby with madornma pletures. They are

now niore adequately prepared to worsilp God who gave His son.

In connectlon with the music, "For the Beauly of the
Earth," cun be shown Carot's "Opring,” or TThe Laike," or some
other picture of that type. Curot's pleture of "spring" also
1inks up with Greig's “To Spring," or the kendelssohn Hapring
Som:."  hen a selection is long 1t will be necessary to

listen to only & part of it. UVith nendelssolnts "Fingal

1T Clara Beers Blashfield, .orship Lraining ior Spde
mary children {The kKethodist Bool Concern, T929), pe 99
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Cave" overture two pilctures of tihe sea, one quiet and serene
and the other rough and rcctless, may be used, The sound ol
the water dassing against the rocks facinated Lendelssohn

and he put the sounds into his music,b?

Children are fascinated by the work of a coupetent
chalk artist. They sit with rapt attention while they watch
a8 plcture materialize before their eyes. It inspires a
spirit of wonder and awe. The plcture of Christ knocking
at the Door is very effective when followed by the song,
"Into my liearbt.” llymms, as YDay is Dying in the Yest" be-
come living meaningful things for children when they see
them pictured in vibrant color. They listen to the words
ol the sonp with new meaning at the close of the drawing.
kusic not only attracts the attentlon and uniiies the
thinking of the children, buti through the avenues of sight
and beauty of' Lone they tend to become a real rellgious

experience.lo

atories are sometimes used just previous to the reg-
vlar and definite period of worship. If the aim, lor example,
{8 to lead the cnildren to see godts love and care in ths

beauties of nature abt springtime, Carolyn Baily's lovely

T T5Id., pp. 101-1C2.

13 Ibides De 102«
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story of “"The Roed ti.at Wanted to be Leautliul" ecould be
used, :hils story should arouse an apprcciatien of God's
goodness to such an extent that it becomes natural to pralse
God in the singing of such a song as "Por the Deauty of th
Eartn," Storics and songs compliment each other and make

each: other more meaningiul,

The drausatic use of a song or sbtory 1s the realm in
which play and study wmeet for Primary snd Junior children.
Primary children enjoy dramatizing the soags, "unowdrops,
Lift Your Vimid Heads," "Good~by Lo Summer" ond "Unseliilshe-
ness,%+4 lany Bible storles 1ay be the basis for a musical
play or pageant. Thiis should be a creative type of work

however, preferably planned by the children theomselves.

lmgic alsco has a place in recreation, It euriches
the play aspirit of children, kspecially in the vacation
ehurch school "singing games® are useful. "Of the more
realistlc typc are 'Bounce the B.1l,' t3alety song,! and
1Ball in Ring.' Of the lmaginative type are the well-known
tHere we co Hound the Lulberyry Bush,! 'Did you ever see a

Lassie,! and 'fhe Pavcsmer in the Dells'"lb' Primary children

14 ~Alberta kunkres, Primury iethod in the Clurch
School (Hew York: <1he Abingdon Press, 1950), DPDs 100-10:.

15 ghields, Ope cite, pP. 56.



52
will also enjoy the more dlificult "Round and Round the Vil-
lage" and "Hide the Slipper.' Junior children do not care
or musical gumes as much as the younger children but the
rough and tumble "kusicsal chairs" and "Round and Round the

Villago® still appesal to theu.

Around the caupfire after & hike, on the vagatlon-
school playground, or as a part of some other group play
experience, t.ere will be opportunities to relax with sing-
ing. Pure, wholesome Ifun should be associated with religion,

and the use of music in this way will give an opvortunity

Tor connecting the two,

Suniary. bHusic serves the following purposes. It
i'ocuses the attention ol the worshiprer upon the meaning of
the service, and interprets 1t for him. kusle alffords an
opportunity for group worship. It creates tue atuwosphere
and mood favorable to development of true Christian c.arae-
ter und ll.e. It also summarizes, concludes, and prepares
tor other activities. It lends varlety to the progrem and
motivates conduct.

Some uses for music which have not beon iully develop-

ed are in the f{lelds of creatbive .uusice, listeuning to musie,

and the synchronization of susic with the other phases of



Worsiiip us wilth scripture, storics, drasstizabions, and

reereation,

Lugic is one of the best media which tlhie teacher has

at her disposal for tihe development of Christian

and she should lesar:s to use it effectively.
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CHAPLER V
Ty PRIVARY CHOIR

One of the most beautiiul sounds in gll the world is
the sweet, unaffected, clear singing of a group of small
children as they 1lift their voices in sougs of pralse and
thanksgiving to Jesus, the friend of all children. Through
the teachings thal come with music In our churches, boys andé
girls learn many of tue most valuable lessons of lile.

They love to sing, and tioey are apt students. Holcomb says:

Music affords a glorious opportunity for cach leader

of eihildren to start the child along life's way singing
praises to God. Yo take these teuder lives and lead
therm, as one is led of God, into fields of beauty and

truth throuph muslc, 1s one of life's greatest privi-
leges.

How %o select the thir. The selection of & cholr

should be made by someone who is in close contact with the
children in some orgenization of the churche Perhaps tie
entire pPrinary vepartient could have rehearsals [or some
gpecial rusical progrolis and thls would give the director
an opportunity to obs.rve thie ehildren and declde if a

echoir should definitely be orginized. 4ihere should never

T Tlilford n. holcomb, Methods and L.oterials Tor
graded cholrs (Hashville, Yennessee: Broccaail Lress, 1940],

Pe 27&
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be any try-outs for tlie choir that the children can recog-
nize as such. After the organization is well under way
there are bound to be reyuests for certaln ones to be in-
cluded but the cholr director siould let it be xnown thab
replacements or additions arc only mede by in;itation of the
director. Standards should be zet up and aduered to, &c-
cording to liolcomb, some points to be taken intc considgeration
are alertness of the ehild to all matters, puncbuaslity at all
neetin: 8, volee possibilities, co-operation of parents, abil-

ity to follow leadership, and behavior in the Lord's house .©

Choir reliearsal, Ab this stage in the process of

misic education tae avers; e cilldls pover to produce tones
consciously and to discriminate between pltcles is rudimen-
tary. Therefore it will be neccessary to spend some of the:
rerearsal time in teaching the ch:ildren some oi the essen-
tials of tone production and techniques ol singing. In plan-
ning the rehesrsal schedule it must be re.embered that chlld-
ren of this age will not give prolonged attentlon. Tweuly
minutes is a maximum, One to one and & guarter lLours is
about as long as these chlldren can be kept in rehearsal.

Tt must be remenbered when planning a schedule for children

5 iDbides De 0.



that it will be impossible to carry it out to the ninute.

It is assumed that the group will meet at ten otelock on

Saturday mor.aing. ‘he following sehedule mipht be used:
10:00 - 10:20 FPractice

10:20 -~ 10:25 Active game or exercise

i

10:56 10:55 YHotebook work

10:05 = 11:15 DPractice

Rehearsal progcedure, To asbtart off tle hour sing one

or two songs with which the cixildren are already lamiliar,
Then when they are relaxed and enjoying their singing begiﬁ
tuie teaching of a new song. A lew mimutes should ve speunt
in rhythm drill. It is wise To have sufficient variety for
the ehildren will iire easily and become diseouruged. Alter
a I'ew weeks of practice the group will nave progressed suf-
Ticiently to spend a llttle time on the recopnition of tone
groups, or in short drills on note reading, or plich nuies.
There will be considerable differences samong the children as
to ability for tnowe with an excellent musical home back-
ground will be mueh farther advanced, Aflter the fun period,
‘a review of the songs belng learned should be made. Also,
11 there are old songs to be used in the near luture, they

toc should be revievwed.



ualificatlions of uusic,

1. Length.

Children of this age can read little if aﬁy snd there-
ifore must depend on their memories. Songs of more than two
stanzas are inadvisable, but occasional seasonal or speclal-~

day songs may be used.

2. \lords,

simple and easily understood words ere preferable.
Even in the simplest anthem there may be some words which
are beyond tue comprehension oi the child. If suck: are used
the director should be carceful to explain the meanings. Con-
timial singing ol words that mean nothing to the echild will

develop insineerity in his singling.

%, Thoughts.

The thought expressed should be w;thin the experience
ol the child. Many feel that because something is Ilound 15
the Bible 1t is suitable ior any age-group to sinz. It
should be reucibered that there are many passages that udults

cannot understand, puch leas the chiida.

4, iusic.
The melody as well as the accompaniment should har-

monlze witl: the thougnt contained in the words. Sudden
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changes in melodies either up or down the scale siiould be
avolideds <The accompanimcnt should always be simple and

never predominant.,

The three types of music wiich can be used with the
Primary c.olr are choruses, hymns, and antheas. There are
objections in some quarters to the use oi chioruses snd that
is unfortunate. To be sure there are many choruses thab are
not worthy to be sung just as Lhere are many anthems which
should never have been written. Yet to discredit cloruses
merely because they are choruses 1s robbins the church of
much good music, Children of Primary age cannot learn long
numbers and need short songs by which to learn necessary
truths. HlHoward states that "as long as a number attains the
qualltieations of .ood music and good teachiny, 1t should be
usod. However tiwe director should be extremely careiul in
selectling the numbers and be .ure of sound doctrine, in~

5 Hymns whiech meet the

structional value, and pood music.?
same standards are slvays good. The use of anthems is liwmi~-
ted. There are a few Lhabt are In easy range and are not too
long but they are hard to Iind, No matter what fype of mmsic

it 1s, choruses, hymns or anthems, 1t must be selected with

great care.

% . L. Howard, The C(iild-Voice in Singing (llew York:
The I« Y. Gray Co., 1923}, Pe 1Va

i
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fhe child voice. The child voice is quite different

in character rrom that of the adult. It is not nearly so
individualistic in timbre, and becauce of the farp greaber
homogenelty of volce gquallty amonpg ciildren it is muech casier
to secure blending of tone. The effect is that of one voice
rather than ol = number of volces. Another characteristic
of the child voice 1s that it is good only in the upper reg-
ister, the c:.cst tones being unplessant and freguently off

pitche

With childrents veices, that of both tiie boy and the
girl can be treated in exactly the same way. Doth are sop-
ranos up to adolescence, even though no fwo of the volces will
be exactly alike. ‘Where will be variations in range, tone
quality, and tlmbre but al.i are stlll sopranos, Also a
slight difference in the tone quality exists between a group
oi boys and girls. There is more briliiuncy in the volee of
tie boy. Tones cre more reedy, and more flutelike. Bril-
liancy however may be a sign of anproaching adolescence and
the director should wateh for it. J{he ehild's voice is un-
enotional {or he. has experienced no grief or gorrow. le nas

no real deep-seated erwotlons.

Some say that the range of tune child voice is unlin-

jted and that there is almost no top to it. Probably irom
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niddle ¢ and up two octaves 1s the usual range, but the child
should not be allowed to-reach his liwlt becasuse oi his rrow-
ing condition. tihen a tulng is growing rapidly, it is weak
and muct not be stroined. He can sing safely all the notes
on the soprano stall; from ¥ 1lat to the oectave above in the
first grade, In the second grade Lie can touch ¥ on the top
and middle C more oiten., In the fourth gruade he will sing
easlly down Lo ¢ and up to F and ¥ sherp. In the sixth
grade use three volice arrangeaenis. O0f course thers are
great differences In voices and soume will be able to sing
better than this and some not as well. Une thing which nmust
be constantly kept in wmind is that children will not con-
plein about thelr vo.ces being uncowmfortable so it 1s the
duty of the director to guard asgeinst overstrain, Uhe lorced
voices of & cnild should never be used. A child who forces
his tones cannot sing well in piteh, and if he persists in
doing it, i1t will be difficult to develop a sensitive musical
ear. rorcing also results in a tone so loud bthnat the chlild

. vx s 4
is uot able to Lear tihw other children as he singse.

pPosture. Good singing, pood posture, and good breati-

ing are intimately assoclated. It should be reucubered tnat

I Teorge . Hubbard, husic Teaching éﬂ the Blementary
Grades (New York: American BGOK Couniny, 195%), p. 120,
T
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God made the lumsn being to stand and breathe correctly

the reason training 1s necessary 1o because wrong bebibs have
develoned. 1In order to breutho ecP?éEtly the caild should
sit or stand in such a nositlon thuat 2ll musculsr move=

ment is free. iolcoub sustuins ihis:

Hitting or standing, the cnest should be raised, the
goioulders gaem) amd the lhead up. ‘ihen aiitin;, the feet
shou.d ve Llubt o the [loor, Lack crect, ut not leun-
ing, wd sie body rolaxed bub nol lounging or spravling.
If this poscurs is sgsumed, «n vul), bopyant  feclling
will result.”

I .
rowever, it is best .ot to wmeavion proper posiure to the
enildren too oiven or one will defeat the very purpose lor
which he is utriving. Jhey will become tense ond ti; hten

their voc:l iolds instexd ol relaxing, Frrobubly the be:t

way to obtain good posbure is Lo huve Lt onesell.

Brestuing,., An excellent 1ittle exercise to lwlp uhe

cirild prasp Lhe proper conceptlon o good Lieaching with=-

("

ut mexing it "bre.cny” is that glven by Holeonu:

elow intalke oi breath exhaled ;ently through pursed
lips, i.aue 1% lhifra tiug by having tue colld lmitate
vite smelling ol a ilower mud . then ;c“uly uiewihm 1os
petals auay. 1In Mll asinglng core should be tahenwtnat
Lhere is no countraction ol Lue ,g**‘,h, turoat, or body
during the iunvake o1 wiic breath,

5 lolcoub, Upe Cile, Po OS24

o Loce clta
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Monotone. Ihe method used to determine 1f a child
can sing o piteh 1s to have him imitate variocus calis,
using such simple intervels as the third, £iftl, and octave.
This helps to reveal which clilld needs special attention.
There are very lew real monotones and with patient work most
of the children will be able teo sing fairly well on piich,
Drill on the various calls will prove helpful, the model of
tone wiich the director uses should always be soft, round,
and easily produced, uWhen the child becoumesfamiliar wlth
two-tone calls, three and four word sentences in the lornm of

a qucstion and answer may be uzeds Below are some examples:

h Ly
A o
~—e—— = —ar—1 oo
Ma.- vy How are You’. Very well/

Another way to Lelp the monotone is to seat him on the front
row in the m.ddle so he will have the benefit of good voices
behind him and on eaclt side. He should be encouraped bo in

tate those about hiu.

low to teach the song. Belore a song is presented to

the children a sultable introductlon should be planned. Fer-
haps a series of pictures 11lustrating the thoughts found in
tie song could be showrn, &8 pictures of harvest and autumn,
A story about the soag or its zuthor might make a suitable

introduction. vhatever the ucithod used, interest and apprec~-
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istion for the song should be arcused in the children be-

fore they hear the music,

Some of the Oldér ciiildren will be ablc to read the
words of the song, but only a very few will be able to read
the notes. Therefore the method used to tezch umusie to
children of this age is by rote. In turn, there arse two
methods’ of teaching by rote, the enlirc song metliod and the
phrase method, The entire song method is considered the
better for teaching short songs but has been used success-
fully for all songs taught. ‘t'he various steps In this sys-
tem are as follows:?
l. The director sings the song while the children listen

attentively.

2+ The children are questloned as to Uhelr understandiag
and enjoyment of 1it,

%, The director slugs the song asgain, remembering to sing
1t exactly as the c.ildren are to sing it in public, up
to tempo, tones properly placed, and the expression as
desired.

4, The children sare gradually led to join in the s.nging,
and as they become Iirmer in their singing the director

slowly wlthdraws his suprort until the children are sing-

ing alone.

7w—TTella Lester Perkins, llow to Teach Lusic to Child-

ren (Chicago: Hall snd MNcCreary Coripanty, 1986), Pe L7
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The phrase metiod of presenting rote songs is more
sultable for longer songs. an effective procedure is the
Lfollowing:
1. The teacher sings tlie entire song while the class listens

closely; She then sees if it is understood.

I
»

The teacher sings the first phrase and then the class

repeats it,

5. The teacher then sings the second phrase and each suc-
ceeding phrase, and the children repeat tihen one by one,
until the entire gong is finished,

4« The teacher sings the entire song and the class repeats

it.

sugegestions for performances., The Primary cholr

should be used sparingly in the church service. It is uot a
ahow piece to be presented for exhibition and gl.ould never
have Llhat aspect, It should follow the regular cholr and
1ts members should be sealted as inconspicuousljyas possible,
It might be desirasble to have robes for ti.em. AL least
there should be some uniformity in dress. Time shoulcd be
taken for drill in mannerisms, marching, standing, posture,
and the signal for rising and seating. Lverything should be
learned so perfectly that when the time comes for perioru-

snee it will be almost sutomatic. When the group is to sing
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in the church the need l'or reverence during the service
should be impressed upon their minds. This group may also
be used publicly for assembly progrems, musiec concerts, con-
ventions and comsmmnity affairs, but 1t must {irst of all be

a church choir.

llotebooks. UOne of the most benefieial bits of work
a director can do toward the development of g choir is to
include, in the time alloted to practice, a notebook period.
since a notebook requlres tables and chalrs it is advisable
to have the chiolr meet in the Primary department of the
ehurch scihiool, 7The year's notebook should be planned to con-
form with and supplement the practice time. These books can
includs pletures illustrating the songs learned, coples of
songs learned, mimecographed pictures that the children can
color, printed stories about the hymns or hymn writers, and
other things that are within the understanding of the child.
They should be carefully graded at the close of the year and
placed in attractive covers, but they should not become so
interesting us to detract froum the prominence of the choral

WOTKe

Graduation. When the Frimary child is promoted to

the Junlor epartment of the ehurch school he should also be

promoted to the Junlor choir. Singers have as much right to
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recognition as others. The bost time for a service of pro-
motion to take place 1s wien all of the music Froups coue
togetlier for a program of sacred music in the spring. At
this time pins, badges, certiticates, or other btokens of re-
cognition or achievement may be given. The whiole service

can be a beautiful and inspiring occasion,

Adult personnel, The adult personnel should include

the director, an accompanist-gecretary, and a cholr mother.

The director, of course, ls the most important person
in the organization., The cilief responsibillty for the suc-
cessful malntenance of a cholr rests sguarely upon his shoul~
ders, If Le is to be successful he must Lave certain quali-
ficatlions, Ie must first of all have a posibtive Christian
character., The life which radlates love and helpfulness
will influence the lives of the children. lie must be ¢ are-
ful of wmannerisms and personal appearances. I1ll appearance
and unattroctive attire do not appezal to children and though
they may not know why tuey disllke a person it can many tinmes
be traced to those characteristics,., Punctuality is a must,
Someone has sald that "on time™ for the cholr director
should be fifteen minutes aiead of time. e should be
nresent aud have the music ready, the roowm properly ventilated

and hested and properly srranged before the first child
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arrives., If he is to succeed with clhiildren he must have a
aympathetic understanding of them and be able to randle them.
Although the c¢hild does not pet Ifrustrated easily he seems
to delight in frustrating others, so the director must be
able to keep his composure under any circumstances., He must
ever keep before him the vast importance of his task, for he
is trying to build the Christien musiclan. Christ deserves
the best in the child and must have the best in the director

if this 18 to be accomplished,.

There are also certaln tecimnical skills of widcl he
should have command. 7The broader tie working knowledge of
music wiich is hls, the better. lie should have a knowledge
ol the child veice so that he can lead the child to produce
pure, clear tones. He should be able to near all of the
volces at once, in order to correct the errors of individu-
als prouptly. If he has a tuorough knowledge ol hymnology
he should be able with experience to cliocose sonprs which are
not only mesningful but songs widch the chiidren like to
sing and the sudience enjoy hecring. The task of the direc-

tor is a difficult one and will require mich tine, thoupht,

and energye

Althoush the director sh.ould be sble to accompany he
probably will iind an sccompanist uecessary. The accompanist

should have & grasp of the music to be played and the manner
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in which it should be played. The muslc shiould be kept in
the background and used wmalnly tor support, The accompanist
could also care for the music, check attendance, and handle
the secretarial work, bub thls work must not interfere with

her maln task of accompanying.

The choir mother need not be a mother of one of the
members but she should have the interest of g mother. ishe
should look after the comfort, heslth, and happiness of the
members while at renearsals, on trips with the cuoir, and atb
service tLimes. She should supervise detalls of any soclal
affalrs of the group and if any nexber is 111 she should
visit them. She shiould also take care of the robes, help
the children dress, and arrange the procession in proper
order for the service. ihen she 1s called the c..oir "mother”

she is just that.

Holcomb in his book Lietiieds and Materials ior Graded

Choirs, recommends the l'ollowing songs us good Tor Primary

ehildren:

From the book worship and Conduct Songs:
YHe Loves Me, 100 '
“Jesus Loves hie" ,
"pell iie the Stories of Jesus"
“pnter into His Gates with Thanksgiving”
"pather in Heaven e thank Theet
Wpather, Bless Qur Gifts To-i-y"
nhe World is a vonderiul lome"
iy Country, 'Tis"of Thee®
"pAway in a L.anger
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From the book Primary lusic and Jorship:
"God Who kade The Harthm
"411 Things Dright and Beautiful"
¥I iill Praise Thee"
"This is the Day which the Lord Hath Kade®
“"Fatlier, As tie Lorning sun®
"Morning Hymn® )

From the book pervice in Song:
"Surfer the Colldren”
¥aubtumn Song®
“The angel's Glory Song"?

Individual choruses are toc numerocus to list but some
chorus books which will prove useful should be mentioned.

Youth singslo is a praise book conbtaining both songs and

choruses. Singsplration Numbers 1, 2, 3, aand g1 largely

contain choruses but there are a few songs. sction is anoth-

er one of the Singspiration Series. Singingrslonglg 1s a

song and chorus book with songs for use in the Sunday school
and bible class. These are only a few of the many books a-
vailable., Yet in choosing ci.oruses from these books it can-

not be overemphasized that great care should be taken.

g liolcomb, Op. cit., »n. 40,

10 Cyrus lielson, compiler, Youth oings (Saratoga, Cal-
i fornia: Pralse liook Publications, 10477}, §é8 VP

11 Alfred B. omith, compller, singspiration 1, 2, 3,
and 4 (Grand Rapids: Zondervan Fublishing House).

2  Johmnie Hallet, compiler, Singing aAlong (iildge-
wood, liew Jersey: Radio Gospel Publishers, 1947).
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Summary. Husic affords a wonderful means of teach-
ing children of Christ end leading them to Iilii. Children
love to sing and are aplt students. One of the most beauti-~
ful sounds in the whole world is the clear, sincere, unaf-

fected singing of a group of small children.

Although there are certain hendicaps when working
with children such as their Iinebilliy to read notes an
words, and thelir diffieculty in sbtaying on niteh, the patient
and understanding director can do much to correct these
faults. The eagerness witli which the children do whatever

he desires should present a real challenge to any dircctor.



CHAPTER VI
CUOIRS ¥FOR JUHIORS

vhen directed by a coupetent voice trainer, the effect
of a large group of children singing together is most strik-
inge Their pure Iresh. tones, combined with the appearance
of purity and innoecence which they present to the eye, bring
many a8 thrill to the heart and not inrrequently a tecr to the

eye of the worshipper.

multiple choirs.

vhot's /ho in .userica states that Dr. H. augustine
smith was the 1irst muitiple choir director, . . . «
Dr. smith's choirs were five in number~-Choral Union,
rifty voices; Treble Clef, iorty with ages lrom 15 to
20 (young women); Cecilian Cholir, thirty-iive Lrom the
age of 8 oni siid a Carol Cholyr ol fifty girls from ages
ol 8 -to 1ld.

The last two include those in the Junior department of the
cimrch school, Kunkel sugecests that the Juniors might be
in the service every Sunday 1f desired, but should sing
every third Sunday either with the Chapels or jeniors. In
this wsay, each group has a rent and toe chaue staves off
monotony. +hc main diffieulty with using wultiple choirs
i1s found in the lack of naterlials. Some work has been done

toward supplying that lack but nothing extensive.

T Tooneth E. Runkel, “kultiple Cholrs and Thelr
Uses,” p. 1=«
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Boy choirs vs. girl choirs. When a Junior cholr is

mentioned the first picture that comes to nmind iz a group of
robed choir-boys. Ulicre are dofinite reasons why there are
far more boy choirs than girl cholirs. %he answer is three-
fold. 1In the first place, certuin churches have always clung
to the ldea of tue male cholr, woman belag refused any par-
ticipation in what originslily was strictly a priestly office.
In tie second place, the girl arrives at the sie of puberty
souevwhat eariier t.an the boy, and siunce ner volce beglins to
chenge proportiocnately sooner, it is not serviceable for so
long a perlod, and 1s therefore secarcely worthitraining s a
ghild voice because of the short time during which it caix be
uged iﬁ this capacity. In the third place, between Une ages
of meven or el -ht and thirteen and fourteen the boy's vuice
18 noticeably wore brilliant, and is therefore actually more
useful from the standpolnt of both power and timbre,? Thece

are the reasons why 2 pirls choir is seldom heard,

Iuvortance of the Doy choir. Historically boy cholrs

have been very importaut. +he flrst boy cholirs were organ-
1zed in the eigith century gt the time of the introduction

ol' early polyphony into the chiurches. oince women were not

5 Rarl /. Gehrkens, Lssentlials in Concucting (Phila-
delphia: Theodore pPresser C0., 1019}, DP. 1212,
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allowed into the cr:encel of the church, boys wvere btraine
sing this new music. .t tine tine of lenry VIII when bngland
seceeded irow the Roman Cathollc Chureil the boy choir was re-
tained as a part of the church. The {irst cholr in America
was abt the 0ld Trinlty churech of lew York., when boys cholrs:
were f{irst introduced into America, most of the directors
had had their traoining in England., They had been choir boys
themselves and knew low to handle boys. Every church, large

or small, with few exceptions had a boy cholr,

irorm a bout 19%0 to the present time the number of boy
choirs has gradually decreased. '‘he tisher wases which the
boys were able to make combined with the many activities
pressing upon their time have contrlbuted pgrestly to tThis
decline., &8 a recsult more work has been done with girl
choirs and mixed choilrs. ihether a church will have a boy
choir, girl cholir or mixed choir will depend upon the material

uvail&ble -

“he volces of older children. The singing voices of

older children, those from six to nine, have the sume gener-
al characteristics which ULue volces of younger cihildren have
and need to be treated in the saue careful way. They should

atill be kept light In volume and qualitye.



Due to the different sges &t which children enter
adolescence 1t is necessary to discuss the chary which
take place in their voices, It is not as sasy to sense the
change taking place in the gzirl's voice as in the voice of
ti.e boy. "ihe girl's voice becomes richer, but as a rule it
does not change 1its register as from sopr=no to alto, or from
alto to soprano. About the only problem with the voice of
the girl is to keep it free from strain,® Generally the
voice of the boy begins bto change around the thirteenti. year,
The loss of control that accowmpanies the change of voice is
due to the fact that the larynx and vocal i1olds inecrcase ln
size more rapidly than the ruscles develop strength to man-
ipulate them. This rapid increase in size of the parts which
for boys is praectically & doubling of the length ol the vocal
folds, makes 1t incumbent upon the choir trainer to use ex-~
treme caution in training the wvoice at this period. "By
keeping a boy, a8 he approaches adolescence from singing any
higher than he i1s able to do with ezse, his voice will never
crack or break.”4 liowever, close wabtch must be kept for any
signs of strain, at which time the boy should be placed in
the second soprano section for approximately a yeur and then

shifted to the alto section. By this time he will have

= Tella Lester Perkins, How to Teach iusic to Child-
ren (Chicago: Hall & LicCreary Company, 1036), D 18s

4 prancis . Snow, Training Choir Boys (Boston:
Homeyer (Oe; 1948), Pe 124
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learned the fundasmentals of music and ean read notes so h

will be able to assume his new posltion most naturally,

It 1s the head tone, the thin tone, wiich gives the
children's choir its clear flute~like quality. The chest
tone is often off pitch, unpleasant, harsh and unsympathetic.,
This brings up the problem of the male alto in the boy choir,
There are some boys who have an unusually large range and if
the lower part of their range 1s cultivated there will be
sufficient altos for the group., Not nore than three or four
boy altos are necessary to balance thirty or eveu {forty sop~
ranos. A counter tenor, if used, should always be kept well

in the background.

If the Junior choir is to be a permanent organization
it will be necessary to maintain constant lookout lor new
voices. These will need to have training along with the rest,
Onc auti:ority say, "In this way the changing voices that drop
out are constantly being replaced by newly trained younger

boys, and tiie number in the chorus is kept fairly constant "*°

gelection of the cholr. In selecting members for the

Junior choir give preference to the quick, mentally alert

candldate. "Reuember that the volce of average quality and

5 Gehrkens, ope cit., p. 130.
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moderate power, comblued wilth & good ear, is preferable to
an exceptlonally good voice unsupported by the latter gift.“s
It 18 wise to have the candlidate read & few verses of a song
in order to test for cleurness of utterance and coarseness
ol voiee. Some directors have them sing a prepared solo but
do not find it very satisfactory for 1t usually sbows the boy
at his worst, Walter Vaole says of selecting voices, "What we
want is a bright, happy. intelligent youngster, having the
makings of a voiece, with at least some sense of pitch, and if
possible some sense of rhythm, and able to read Linglish lalrly
fluently."7 There are no set rules for choosing voices. It
wlll be up to the director to choose to the best of his abil-
ity.

The standards for selection should be kept high. Low
1deals and wide~open entrance will cheapen the organlization
in the eyes of the children to such an extent that they will
not desire to be in it and will only come when sometiling

special is in the offing.

& Charles H. Moody, The Choir-Boy in the Laking (Lon~-

fod

don: Oxford University rress, 1026), De Ds

7 walter S. Vale, the Wruining of Boy's Voices (Lon—
don: The Failth Press, Ltd., 1953}, Da ZI.
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It will take at least twenty children to make a sat-
isfactory Junior choir. 48 many as two hundred could be used

if' there were adequste facilities,.

Choir pledge. A choir pledge may or may not be re-~

qulred but wien used it iwpresses upon the child's mind the
sacredness and iumportance of hls task. 3Such & pledge follows:

I believe that God has given to each person st least
one talent wihich that person should use to glorifiy him,
I believe one talent entrusted to me is that ol singing
his pralse. 1 pledge myself to aid and beautify the
music of my churclhy, and to asslist, by my helpful, rev-
erent attitude, at any service in which the Junior choir
bas a part, to 1ift the Learts and souls of people closer
to hime. I pledge to work with and under the leadership
ol the director which the church has chosen, and will
abide by such standards and ideals as this person may
deen wise.

Signed.

Standards, 'The rules and regulations which are set
up should not be very nany. itules regulating sucn things as
absence, behevlior, promptness, running and playing in the
chureh bullding, chewing gum and e ating candy, should be made,
but not untll the need arises. Once a rule is made it should
be enforced. YChildren . « « loathe hypocrisy and shilly-
shallying. when you make a promise--~kesp it. Jhen you make
a threat--see it through. ‘/hen you give encourageniecnt--be

sincere."?

5 Cllfford A. lolcomb, Hethods and laterials for Gra-
ded Choirs (Nashville, Tennessee: Droaduan Press, 1948), p. 51.

9 Dayton /. Nordin, edlitor, The Choirnaster's ijorkbook
(ﬁook.lsland, Illinocis: ougustana Uook Concern, 1947), p. 46.
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Two of the bigpest problems to be faccd and solved

are the probleus of attendance and behavior. .tegular abtten g
ance ls the first essential of success. osome practical aids
in solving this problem for tle director are these. A
system ol meduals or insignia scwed or pinned on the robes as
awvards of merlt for faithful service could be insugurated.
An attendance chart put on thie bulletin board for public in-
spection also serves as an Incentive to be there. rersonal
attentlon to each child will do wonders, Call him by name,
give him his robe, hia own muslc folder, his own seat ror re-
hearsal and service, aud his own place in the processional,
If he feels he has a real place to £ill in the organization
he will be there regularly. The rehearsals should be fun,
vet the children should be kept hard at work every seconda.
They will roflect the mood of the dlrector so he should laugh
often, never scold, wnd always encourage. Interesting outlings,
trips to concerts, plays or places as a reward for nerfect
attendaunce over a certain period of ftiue give thie children
a goal for which to Work.lo Thege are just alds to attendance
but usually will bring desired results. One of the traits of
a good director is inventiveness and 1f these suggestions are

not enourh he will have to approach the problem from some

other angles

10 Ibidl’ ppq M"‘iﬁ.



oG
Pooyr diselipline wrecks many & choir and aony & cholr=
master, Thoe director determines the kind of a cholr he is
going to heve. Childreun wlll meot ooy stmuderd thwb is cone
sistently inpisted upon. It may be wisc So lastall a demerit
systen as well ss & nerlt sysben, and if tiwre is a chronle
trouble noier, dlsmiss hin Jrou the coolr. Lvery breach of
dizcipline shouid geew a hilundrance To uie betbterment of the
whole (roup. Une very suscc.siul cholir direector s aid tiab
an eupty seat should be hept between the boyse They vaagh
nave hoen unususlly bad boys for geaernily a circele scatlag
arrangement whlch puta evepry child closc under tae directort:
eye 18 suffieclent. hile the direcior Las tiem seutod bee
iore i he should see Luab ticy are so herd ot work t.at

they will have uo time for mlse:lols

The best way to solwve the problem of diseipliuve is
for the director to cultivate tie [oud will of the boys. If
he gelne their respect and loyalty iz behavior problons
will be cut to a aintium, It is essentlsl that o keep ou
the pest terus with than personally. It is ror that reason
tLat he st understand them and knov their likes wnud dig-
1ikes. 9 jori ths buys Lard cor & holl hour oF 80 « « « 204

then gtop for ilve mninutos and join theu in & paue of leap-
frog 1f that Is the order of tie day. If they invite you
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to o with tuem on a hike or pienle, reluse at your own per-
11 . . . "t ppe divector who is halled by them as a good
vellow will huve far less trouble than he who holds hinself

alool and trles to reign es a despot over nls little kingdoma

Transportation. Travelling to the church {or reheap-

sal may present quite & problem, It is helpful to organize
the children f{rom the various neighborhoods as oroups and

have them come togetller. If an adult is needed ask one of
the parents to accoumpany a group. They are always lad to

cooperate,

dehearsal. ‘Yhe time for rehearsal should be set af-
fer the director has talked to the children and soue of the
parents. OUnce the time iz set it should be regularly main-
taineds. mverything should be In readines: before rehearsal
time so the director can get the boy's attention and begin
immediately. Host of the principles used witih the ,rinary

choir will carry over for the Junlor choir,

In teaching new selections to the Junior choir, it
will help to first of all ¢lay the selection witi: full har-
mony on the piano while each member watches his own musical

score. ‘Then have the cholr read the words through, at which

1T Genrions, Op. cile, po 128,
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time any careless pronounciation cau be corrected and diffi-
cult words explained, buring this time any information con=-
cerning the vords, misic, or composer, si:ould be inserted,
ihe sowrano section should sing thelr pert with the uelody
alone belng plsyed. The slto section should practice with
their parlt aloue. .hen they should sing together with the
two nmelodies being played and finally the total harmony

should be addede

bectional reicaorsuls are advisable. while some of
the best singers wlll be able to read rmucsie ¢l average dif-
Ficulty and with l1little effort, it will be necessary to Lave
those with less ability come to separate reliesrsals so more
time can be spent on exsrcises. It is an excellent slan to
have one of the better singers at thls rehearsal for the”
purpose of demonstration,. The rest will have trelr separate
rehearsal, too, and then labter In the weck the whole yroup

will practice togetiler.

It 1s important to avold putting too mueh thought,
efiort, and time on exercises. The lwnortant thing is that
the tone be natural, with a pocd pronunciation of wvowels.
sining comes naburally and too much fuss may cause tigliten~
ing of the muscles, thus distorting the tones. ‘he practice

time may be storted with pilanissimo humming which tends o
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relax the throat and sain the use of the liead toune, A sin-
ple five tone diatonic seale can be used for the humming ex=
ercise, progressing up and down the scale twice in one breath.
Another exerecise is with the same diatonic scale but instead
of humning, sing the following vowels, &0, ®, 8, 1, &, and
ah. These exercises are excellent and auple for any prac-

tice.

Junior rusic should either be sung in unison or in
two-part. Some music has been written Lor three parts but
is too difficult for them unless they are all advuaced stu-
dents., If they are siuging in unison tney should practice

diligently for a perfect blending of tone,

It tskes Juniors about ten weeks of reiicarsal to mag=
ter a new anthem of ordinary difficulty, altlhough a large
smount of the time in rehearssal may be spent on the anthen,
at least twenty minutes of the time should be spent on the
practice of liturgy, Liyuans and responses. Nordin says,

Responses in the service, which many adult cooirs

mess up rather awfully, are truly wmoving and meaning-
ful when sung by a well-trained Junior choir. There

is a devout, angelic quality in the c?%ld voice which
is positively unobtalnable elsew!ere.

I Hordin, opa clt., pe 50.
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Send the children away from each rehearsal sluging.
The director will be surprised and pleased with the resultb

this will bring.

The solo problem. Ususlly 1t is betier to assign a

s0lo part to a small group of good voices rather than to an
individual., This wlll lessen the rilsuse oi voices which nay
strain for effect. Particlipation in these small jroups may
be held up as a gort of reward for ecxcsllent work, However,
if one iu the proup has an unusually good volce he should be
used as a sololst, One of the first thihgs that must be ac-
complished in connection with any prospective soloist 1s to
cure him of a "swell-head.," He must be brought into a very
humble frame of mind. This might be done by having hiu re-
hearse in front of all the others, and corrcet Lis mistales

ripght there where all can see and .:.ear.

The director. The general gualifications given Ifor

the dirsctor lfor the Frimary cholr are equally true here,
and need not be repeated, ULclov are sone sugcestions widich

are especially impertant when working with Junlors.

The airector must always remember that first of sll
he is teaching ehildren about muslc, and not simply teaching

music. lie mast keep them alert and take them ofl their iect
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by asiing surprise questions or testing them by individual

performances.

He will appeal to both porsonal and group rivalry,
If there 1s no actusl rival for the choir, he will cer-
tainly create one. lie wili -ut one group against an-
other. He will give easch chlld a cnance to prove he can
do something better than anyone else.t

lle will keep close watch on euch individusl volce and the
ehild will think it is because liis voice is so importa:t,
Because he knows how much such thin s mean to children he
will take the trouble to yive srudes and rewards. Since ne
knows that sloppy work will be fatal, he will train the
ehildren to ccorn carelessness and the art of merely "getting
by." It talies a good musician “plus" to succeed with a

childrent's choir,

The necessity ror the director to nave a notebook
period for the Juniors is just as imperative as it was with
the rrimaries. lle sbould be responsible for ti:eir  radua-
tilon exercises, tie choosing of a cholr mother, and a good
acconpanist~secretary. “Yhe Junior work will Le wmore advan-
ced but tie principles governing it vere discussed fully in

the preceeding chapter and do not need to be reiterated.

T7  Ruth Krehbiel Jacobs, The Successful Children's
Children's Cholr (Los angeles: (Choir Publications, 1948),
Pe 76 o V
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A yoearts progrm: {(uonth by month). In most cuses the

director thinks of a years' work as beginning about the mid-
dle or first of Geptewber. At this time tie bunday school
has beeu reclassifisd and sumer vacations are a thing of the
past. It is now easler to sebile down to a definite program.
A month-by-month progrem ls sugpested by Clifiord a. Holcomb,
It is in the form ol suggestions whlch the director may use

or not use, at his discreticn.

septerber:
anthenm—--"Godts Presence,” wWorth (Presser)

Ilyrm--"For the Leauty oi the Karth," Kocher

Comnent--ihe director will possibly not have the ei-
tire month because of the late start. 3pend tlue
on blending of voices. The above-mentioned au-
them is largely unison znd is easy, It afiords
a good cliance for preparatory worke.

Uctober:

Anbhen~="Come, Ye Thankful People, Coue,' Goldsworthy
(Gray) (Use around Thauksgiving with church
chiolir)

lymn-~*Fairest Lord Jesus," Crusader's Hymn

Comment--Present '"God's Presence" wlen 1t 1is ready.
o seclectlon should be done in public until it
is well preparsd.

Hovenmber:
Tntheu~-"Jesu, Baubing' Yon {Presser)
Hymn--“Good Christian ken, sejoice,® Fourteenth Cen-
turn melody. '
Coument~--"Coue, Ye Thankiul Peaple,‘CGme“>ls t§ be
preseunted around yhanksgiving time 1n conjunction
with ehurch choir.

December: o
~intheu~-special nubers to tle in wits church Christmas
music pro;ral.
Iyun--several Christnas carolsa
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Corment—-~1f possible, utilize Junior choir in the
main Christmas program of the church. After the
speclal progrems are over, the choir should be
given a two weeks' vacation,

J anuary:
ﬁnE%em~~”Thanks Be to Thee," Handel

Hymn--"1 Would be True," Peek

Comuent~~A start toward spring, Laster, and the kay
concert is made in January. Initial "feeling
out" of all spring anthems wmay be done in Jan-
Uuary.

Februarys
Anthew=-*1y Heart kver Faithiul," Back

Hymn-=-%Jjolcome, DLelightiul lorn,® schueider

Comaent--upend considerable time on tone guality.
Eaelh month affords onportunity of majoring on
one or two ilatterse.

hisreh:
Antheu=-"By harly koriing Ll;zht) Dickenson (Gray)
Hymn--"Hosanna, Loud Hosanna," lerzogl
Comment~--Review all hymns and anthems learned since
Septeuber.

kay:

Anthem--Prepare for concert in which a new number such
as one named above will be usged plus one of the
best of the repeat numbers.

Hyma-~".7ten Morning Gilds the Sky," Barnby

Comaent--Concert should be held in early part ol the
month so0 as to awld end-of-schiool conflicts.
Vacation until after seclhwool 1s out.

June: o .
nther~-"He rirst foved ms,: Beethoven {Lorengz}
wim~~"0 Jorship the King," Haydn S
gzggent—nlf chu;ch has Visation sible -chool this wmonth,

1% will probably be best to extend vacatlon until
Vacation Bible School is orer. All Junio?s should
pe in Vacation Bible bchool. stert plamning next

year!s prograi.
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July:

Anthen--pae to fuet that the choir will suffer wany
interruptions during summer, if it coutimwes, it
will be belter not to plan as much anthem work.

Hymn--"1I211 to the Brightness," kason

Comment--July and August offer fine opportunity for
recrulting, training in fundasecntals, and laying
groundwork for next yeur.

August:
iNthen--"Pathier, Aluighty," Franck (Lorensz)
Hymn~-~"lioly, lioly, liely," Dykes
Comment--sll~-day outings, . « . work well here.
Another tuo or three weeks' vacabion at the end
of month and first of September,l4

There are a great number of books published for the
Junior choir but the following are recoumended:

The Treble Cholr. Florence Martin. 4Thiel and ./hite, 1943,

Anthems I'or the Junior Cholr. ‘Vestminister Press. 1944.

Green Hill Junior CLoir and Luet Look. (Soprano and ilto)
Davis.

Lurly Junior Choir Album, Hoote., 1938, .

motets ggg'Choraleé“Tbr freble Clolrs. 1938,19

A Junior Cholr ,.anual. Yeterson.

Two-part Choir. ira B. #ilson.

BLIMIATY o There is a devout, angelic quality in the
ehild voice which 1s positively unobtainable elsewtiere.
This 1s the reason why c. ildren's choirs are so lmportant
and so appealing. They act as feeders for the adult cuoirs

and for the church as a whole,

14 Holcomb, Op. cit., 5H8-60.

15 Recoumended by the Lutheran”Music Comalssion
appointed by innual Conference: Lirs. hathyrn Peters, Coun-
sellor of Children's Lusic.
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During the Junior years the children galn a command
of' language and note reading and are able to sing worthwhile

misic beautifully,

It takes an excellent director to succeed wlth the
children's choir. Ile must not only have an understanding
of the child veice and the rmsic to be taught, but he must
understand the intricate personality of eaech child and learn
how to pet on the zood side of rnim. IHe mmust realize that tho

Junior choir will be exactly what he requires it to be.



CHAPPER VIII
PAOGRAM HATENIAL

liaking a program is something like making a cake,
Hot only must 1t conbain all of the essential natorials
but eacl. part mist be skillfully blended with the others
if the desired effect is to be achieved., The elements
which blend together to make a program are worship, in=-
struction, training, fellowship, and exoression. The serip-
ture, songs, vrayers, and stories each vlay their part in

building up the program.

It is wise to plen a program of almost any type with
one central theme in mind. 4ll of the parts should be made
to contribute to thal impression. If the service 1s chop-
ped into parts, each of which leaves a different impression,
the child will be confused and go away withoul any clearly
defined ldens. It is best to select one oubstanding truth

and make all of tie other elements emphasize and enrich that

one truthe.

There is some program material available for Juniors
but very little for Primaries. Uhe material aveilable for
Ppimaries consists mainly in worship services for thelr own

department. the progral material lor Junlors 1s so limited



91
that 1t will be the rosponsibility of the average teacher Lo
prepare her own. However, 1f gshe i1s alert and has an abun-
dance of Initiative plus & capacity ilor hard work she csn do

much to enrich the lilves of her students.

THE EGHEO OF THE AHGELS' 50UG

A Dramatizstion

In presenting thils dramatization to the Junior child-
ron tue teaclhier should merely read the lines of the reader
and have the children cioose the songs to sing. Thls makes
it very easy and natural tor them to learn the songs. This
dramatization eould be used clfectively for a Sunday ochool

program or lor an evening fellowshlp progrem,

Reader: It was the kve o1 Christ's birthday, and the
bells in the church were chiming--

Musiec: ''Hark}] the Herald Angels Sin¢," played by the
planist.

Neader: I had had a busy day, and as I sat in front of
the {ire I nodded for a few minutes--nodded on the Eve
of Christias, and had a besutiful drema.

T wus not long asleep, for two thousand years in a
dream ca: pass in a few gseconds of time, and my dresau
was qulte that long--my dream aof the ecuo of a song.

I seemed to be with the shepherds long ago on the
hills of Dethlehem, and I heard the song as it was
rirst sung. and no song on earth has ever equaled

lt%he message of the angel was very clear--"Unto you

1s born this dey in the city of vavid a Saviour,
which is Christ the Lord." and my heart thrilled as
the chorus of meny angel voices rang in the clear air

of the ni ht--
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Songs "Glory to God in the Highest"-~urranged frou
Handel's L.eusiahs

Reader: The song was ringing in my ears and in my heart
as I went wlthlthe stiophierds to the manger and found
Lie rrince of Peace,

(is this is beiug read, several Junlors, repre-
senting the shepherds, may be discovered ineeling in

) gorsnip at the manger beside which iary is seateé.)

ﬁeaﬁer: In dresms the yeard pass as less than seconds,
Egg zgolwzggngggi?di from &ll Palestine, mention of

by 3 T doing good--une who spoke as never
man spoke.

"The Prince of Peace,” I said--"the song of the
angels 1s traveling fast.® .

A day came woen I thouphit the aupels' :onyg would
never agsin sound in the lend. Dut, on the glorious
day of tie gesurrcetion 1t ecliwved far and near and
mingled its melody with the glad shouts,. "lle is risenl
The Lord ls risen indeedl"

In the days that followed in my dreexn I szeemed to
be a pert of the Christian church, whici had been en-
trusted with a glorious message. I was mrt of the
church, and yet one who at times could only look
sadly on aad question, "Has the song of the angels
been hushed to silencet The world is full of strile
and bumult and wrong. The churcn has not s.own the
ways of the Prince of Peusce.

Every now aud again through the years my heart wvould
be cheered, ifor I could hear echoes of the song to
whicl my ears were tuned, (nce I heard Martin Luther
composing a song and singing it with his daildren.

Song: Mawey in a Langer,”" sung by a uan.

{If the man invited to render tlhis service is not a
planist, this may be more efiective i sung outslde
the door, or behind & screen.)

Reader: as I listened to this song, I sald, ¥Surely the
world cannot go far wrong when fatiers sing to tLel
ehildren of the Prince of Peace.

And down the centuries there came a day when I
slipped into the church of tle groatest preacier,
Phillips brooks, on Christmas morning, anc heard the .
childron singing his song, "0 Little Yown of Bethlehew,®

Song: "0 Little Town of Detlhileherna”

Reader: I'rou Christian churches all over the world tiere
came wusic of happiness and joy in whiel the Prince of

Pesce was honored.
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Then, in my dream, I was af home in my own church,

8 citizen of my own town. I was mysell, and yet I
was not, Ior I vas in intinste touch with 211 the
plang all the people of my Lown were making to cele-
brate the birthdey of Jesus.

(If the pianist or a violiuist can play very sortly,
it will be effective 1f "Hark! the Herald anszels
olng" is plaoyed sorbly as tire reader cowtinues.)

Reader: I saw a man who was passing do.m the street
sllp some coins into the hand of a woman whose f.ce
was ninched with hunger. I saw him later as he ; lad-
dened the neart of s longing child with & muclh-ce ‘ired
toy. I stepped into a hospital where little children
and older people were being cared for, I saw a crowd
ol hmungry men being {ed by a proup of Christian wouaen,
And, I thought, "fhe Prince ol Peace would say, 'In-
asmuch as ye have done 1t unto one of the least of
these my brethren, ye lLave done it unto me.t™

I saw crowds of people jostling saeh other happily--
fathers and mothers and crildren buying gifts for
friends wio world pive Lo tiwen, =@ud ifor friends who
could never give in return. '

I saw boys and girls in the church school, working
to maike Chrlstmas day @ hap .y day for some to whou
otherwise it mlght have been a lonesome day.

These tuings I saw and felt, and t.cu I waked iron
my dreas, [inding myself saying joyfully, "Love 1is
not cead} ‘The Prliice of Peace does reipgn in the
hearts of many. The song of the an;els has travelled
throwh the ages, and in the c.urch of Christ 1ts echo
has never entirely died." )

and the chinmesa were ri..ging in the church gteeple--

Muslc: The soft music of "liark} the Herald ingels oi.g!
may now soar to a louder, triumphaut note, and all may
join in singing the soug.

PSilic 24
A dramatization
Thisa drimatization could very effectively be preseuted

for the church service as a speclal contribution of the Junior

T Tlizabeth bhick. Shields, lusic in the Jeligilous
growth of Children (liew York: sbingdon-Cokesbury Presc,

I§33§, PDe. =0l e
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department in place of the regular Junior choir anthem. It
could be used for elither a sunday School program or a de-
partmental prograns. is sn introduction, this story should
be told to the Junlor children:

King David and his people had been prepariug ior a
speclal ceremony, and all Jerusalem was euger and happy.
tThe King is right in bringing the ark of the cove-
nant, ' some of the older men and women :zaild. "Too long
it has rested outside the gabtes in the house of Cbed

Bdomi."

tihat is the wrk of the Covenant, lather?! was the
guestlon of the younger meubers of the family.

1Tt 18 a sim:le chest of acacia wood in which are
kept the stones on which the Ten Commendments are written,!
was the answer. 'When our people traveled throu h vhe
wilderness, they took the arle wilti trem--carried in a
special way, by special people. Of course we know tiat
God is everywhiere, bubt tho Ark of tie Covenunt helps us
to remeuber his presence. And so it is sacred und held
in reverence by bt.ose who love the Lord."

You will remenber that iing David was called the
Sweet sSinger ol Israel, and so you may be sure that
rusic had an important place in the ceremony of bringing
the ark into the city. Creat choirs were trulned and
trumpets were sounded 1n gladness.

One choir was placed in the tower to the right of ©i-e
gates and anothor in the tower to the leit. Theue cholrs
sang, antiphonally--that is, one sang & sentence or two
and then thg oti.er responded. Doubtless solo voices were
used, alsc.

After tiiis has been done the group will read the Psalm
and discuss how the material 1s divided, In dramatizing Bib-

lical material it is best not to represent sac.ed things, S0

tiie Ark should not be represented by an ordinary boX.

=
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and rlghteousness from the God of his salvation.
This is the generation of them that seck him,
That seek thy face, 0 Jacob,.
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A THAWNKSGIVING SERVICE IPOR PRIMBARIES

This thanksgiving service should be as nearly on
Thanksgiving Day as pogsible, and is definitely suited for
a departmental service.

Hymn: "america the Beautiful.”
seripture rvading: Poalm 147:7.

“sing unto Jehoval with thanksgiving;

Sing pralses upon the harp unto our God,

who covereth the heavens with clouds,

who prepareth rain for the earth,

3ho naketh grass to grow upon the mountaing,”

Hymn: "Thanks to our ¥ati:er we will bring,
For he gives us everything.”
{songs for the Little Child, page 97,
Baker and Kohlaaat,)

Poeri: Pralse the Lord for sounds we hear.

fppaise the Lord for sounds we hear,
Voices of our playmates dear,
lierry bells and songs of birds,
gtories, tunes and kindly WOrdiy
Pralse the Lord for pearing.”

Prayer:

je thank thee, dear heavenly Futher--

For nmusic snd all lovely sounds;

For all beautiful things that we love to see;

Popr food and growing things;

wor sunshine and ralnj

For our [riends and for Jesus wiic sald, "Pear not."
ror these things we thank theee Ameh.



Iymm: Ve Thw)ﬂi Thee (A First Book in iymns and Jorship
E‘IQ‘@ lg

e tnank thee, 0 our Father,
or all thy loving care;
We thank thee that thou madest
The world so bright and fair.
Je thank theée lor the sunsihinec,
Aand for the pleasant showers
and, 0 our God, we thank thee,
e Lhank thee for the flowers.

"And whether in the city,
Or in the field they dwell;
Always the same sweet message
The fair, sweet I'lowers tell,
For they are all so wouderful,
They show thelr power abroad;
Aind they are all so beautiful,
They tell thy love, ¢ God."

Benediction:

The Lord bless us and keep us;

The Lord meke his face to shine upon us. smen .4

STORY  OF THE HBYMI “3TAND UP, STAND UP FUR JEsUS"
~--eorge Duffield, Jr., 181.~1880

The story of this hymn if told to Juniors before the
song is introduced will help them to understand and apprecl-
ate the song more., 1t should be presented as a challenge to

them .

Y, O 1 Stand Up 1 i ritten
The hymn, "stand Up, Stand Up {or Jesus," was W?‘ 2
during the éraat revival of 1858, that csue to be known
as "The .Jork ol God in Philadelphia.” It was baged upon

4 TIlzaobeth Colson, A Becond Primary ook in geligion

(New York: the Abingdon Precs, 1oce)s PDe (G710,
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the dying wvords of the Hev. Dudly a. Tying, one of the
most active ministors in the revival. It is said that,
when he preached on Larchi 30, 1853, at the noonday prayer
meeting in Jayne's Ilall, five thousand men listened to
his sermon from the text, "Go now, ye that are men, and
gerve the Lord," and tnat belore the close of the meeting
2ver a thousand expresged theilr purpose to becone Christ-
ans.,

A few days later at "brook{ileld," not fsr from Consho-
ocken, Pennsylvania, he left his study for a moment and
went out to the barn, where a mule was working, harnessed
to a machine ghelling corn. i/hen he patted tue mule on
the head, his slecve caught in the cogs of the wheel and
his arm was frightiully torn.

After a painiul but short 1lllness, deatl: finally clain-
ed nim, As he was dying, hls father asked Liim i1f he had
any message lor hls fellow ministers in the revival, lie
roplied, "Let us all stand up lor Jesus.," T[hat message
was borne to them along with the sorrowful news ol ids
death. Dr. George buffield, Jr., the following Sunday
preached & meuorial sermon on his late frie.d, Tying,
taking as lLiis bext Lipheslans 6:14; and he wrote this
hymn, based upon Tying's dylng words, as a fitting
climax to the thought of the sermon. A reference to the
text of Dudley Yying's menoruble sermon to the men in
Jayne's Hall is to be found in the line,

Yo that are men uHOwW scorve him.5
A CHRISTLAS PROGRAL

This Christiias progrem is somewhat difficult, for the
pupils repeuat the acvipture as well as sing the sougs.
Choral reading is difficult but beautiful when well done,
Tis is written for a Junior Sunday School clusy presenta-

tion but could be adapted Ior an evening service aswell,

5 Tarl He Price, One lHundred aud One Hymn/stories
(New York: Abingdon-Cokesbury Iress, 15:F), Te 4%
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Song=-~-"Tell He the Stories of Jesus" {(number 94 in “Hyn-

nal for American Youth"}.

Prayer.

Scripturc. .

Teaci:ers, in concert--And trere were siepherds in the
saue country abiding in the [ield, and keeping wateh
by night over thelr flock. Aand an angel of the Lord
stood by them, and tlhe glory oif the Lord shone round

~ aboul them; snd they were sore afraid. (Luke'2:8,9)

5on§~—“§hile Shepherds ‘jatehed Yheir Flocks By Hight,."

Pupila-~usnd the angel said unto them, Be not alfrald; for.
behold, I brin% you good tidings of great joy which
shall be to all the city of David a Saviour, who is
Christ the Lord., And this is the sign unito you: Ye
shall find a babe wrapped in swadling clothes, and
lying in a manger. (Luke 2:10-12)

Song~-"Low in a lianger."

All in concert--and suddenly there waes with the angel a
multitude of the heavenly host praising God, and say-
ing,

Glory %o God in the highest,
And on carth peace good will towerd men. (Luke 2313,14)
song--"It Cawe Upon the kldnlpht Clear,”

all in concert--ind it came to pass, when the angels
went away {rom them into heaven, tiwe sinepherds sald
one to another, Let us nov go even unto Bethleheul,
and ses this thing that 1s come to pass, whicli the
Lord hath made known unto us, and they came with huste,
and found both kary and Joseph, and the babe lying in
the manger. {(Luke 2:15, 16) ,

Heeitation--"0, Little Town of Bethlehen,"

Soripture by boys--How when Jesus was born in Bethlehem
of Judaea in the days of Herod the king, behold, Wise-
men irom the east came to Jerusalen, saylng, wlere 1ls
he that is born kiuyg of Jews for we saw his star in
the east, and are come to worship him. (Matt. 2:1,2)

Song--"lhere's a Song in the air?®

Seripture in concert--And lo, bthe star, wilch they saw
in the east, went before thenm, £111 it came and stood
over where the young child wasa snd when they saw the
star, they rejoiced with exceeding ;reat joy. and
they came into the :ouse and saw the young child with
Wary his mother; and they fell dowmn and worsisipped
him; and opeuning their treasures they offgred untoe him
gifts, gold and frankincense and myrrh. (hatt. 2:9-11)

Song--"Joy %0 the orld."
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Christmas 8tory--Use story of "The world's First Christ-
mas Day," In Story Section of this book, Have "Holy
Kight, Silent Night" played softly while story is
bGing tolda.

Offering--Department should repeat together: And they
fell dowvn and worshipped him; and opening their trea=-
sures they offered unto him gifts, gold and {rankin-
cense and myrrh.

Also use John 3:16,

Treasurers bring offering =nd stand with bowed heads

while all sing:

As the wisemen brought thelr gifts,
S0 we bring our gifts to Thee.
ilelp us give ourselves dear Lord,
May we useful be to Thee.
(Tune: "Take Liy Life and Let it De"
Frayer-~That Juniors will give themsclves to Jesus.

A HYBN POR THE NLW Yhsd

Here is a hymn lesson for use in either a Sunday
school class or I'ellowship service., i study of this kind
really makes the hymn meaningiul., It appeals to the ideal-
ism of Juniors.

Did you make any new year resolutions at the beginning
of the year: what kind were they? (To be better.)
Jhen a new year comes around, we slways say to ourselves
that we will make it a better cne than the year that has
passed., Je are just full of good resclutions., It is a
olty that they do not always last the year out, bubt it
is a good thing that we make them, It shows that tie de-
sire iz there and that we do try to make our lives bet-
ter year by year. ' ‘

There i3 still time to make sowme resolutions for ??e
new year. .o nave a hymn that contains eleven very iine

6  Garribel H. Blankianship, Junior PTO; 3ol hatefial
(Nashville, Temnnessee: osunday School Board ol the _outhern
Baptist Convention, luvid), pp. 954-56.
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ones, That seems like a large number to remeiber, but
thesc are in rhyme so that will help us. Thie nymn is
called "I 'yould Be True," Like tihe hymn "0 lLaster, Let
ge Walk with Thee," it was written with no intention of
its being sung, or even published, Lub siuply a8 a pocile
Its suthor was Howard Arnold Walter, who died while
still a young man. He was a graduate of ¥rinceton Uni-
versity, waere he was very popular because of his happy
disposition and sincere vurpose in lite. The 1lile-work
he chose was t..at of a missionary. Ile went to the for-
elgn lield. In the yesar 1919 when tne influenza epi-
demie was raging he contracted the disease and did not
recover,

One Chrlstmas he sent to his nother a little poem
that he had .wiltten, one which expressed his high pur-
pose In 1life, It was inbtended just for ier, but she,
rocognizing its beauty and truth, wanted to share it
with others, to send it to Harper's Lagazine., <+he 1lit-
tle poem was published. How we find it in many of our
nhymu~books. It has become a great favorite with young
people to whom its high aims are a challenge.

Let us open our books to the hymn "I Would Be True,"
and read it together.

What are the resolutions in the hymn?

l. I would be Lrue.
2« 1 would be pure.
3. I would be strong.
4, I would be brave.
5. I would be friend of all,
6. I.would be giving.
7. I would be humble.
8. 1 would lovi up.
9., I would laugh.

10. 1 would love.

1l. I would 1iit.

what ere bthe reasons the hymn gives for these resolu-
tions? ) )

Sometimes we think that tie waywe live our lives
affects only ourselves, but the hiymn s ays that therﬁ are
people who care about wheti:er we are pure or not? 7Yell
wme %ome one who would cere. (Qur mother.) Yes, and ?e-
cause G.ere arc people who tiust us, we must be worthny

» trust. _ .

ot %giiil in the resclutions and the reasons lor th?f
allowing the boys to read the resqlutiqns anu'the jleS
the reasons. reverse bthe order of readlug. bigg tuﬁo
hymn through several times the last time without booxs.)
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kemory Version:

would be true, ior there arc those who trust ne,
wouldb e pure, for iiere are those who care;
would be strong, for there is much to suffer;
would be brave, for there iz much tod are.

would be frieng of all-~the foe, the friendless;
would be giving and forget the igift;

would be humble, for I know my wealkness;

would look up, and laugh, and love, and lirt.7

b b e e e

PROLOTION OR DEPARTIENT DAY PHUGRAM #OR USE /ITH JULIORS
The Life of Jesus in Seripture and Song

Song~-"Tell ke tie Stories of Jesus" ("Hyunal for Ameri-
can Youti:").

Superintendent--~gut on the hillside of Judaea some shep=
hords were watelhing thelr [locks one nijht when sud~
denly tiie heavens opened and God sent a uiccsape to
the world., hat was 1t?

Craduating Class-=Behold I brlng you good tidings of
great joy which shall be to all the people, for t..ere
is born to you this day in the city of David, a Sa-
viour, who is Christ the Lord. And this 1ls the sign
unto you; ye shall find the babe wrapped in swaddling
clothes, and lylng in a wmanger. Luke 2:11-13,

Song--%jhile 3hepherds iiatched Thelr Flocks® (one verse)

Superintendent--Did the scepherds go to find the ehildy

{lass—--The shephords sald one to another, Lel us now go
even unto pethlehem, snd see this thing that is cone
to pass, whicli tne .ord has made known to us. Luke
2315,160

song=-"holy Hight, Sileut Hight" {one vecrse).

Superintendent--peside the si.epherds wi.at other men caie
seeking Jesus?

Class--Beiold, Yise-men irou: the eagl cane to Jerusalem,
saying, Where is he that 1s born king ol the Jews?
for we saw his star in the east, and are come to wor-
ship him. MNatt. 2:1,2. . . .

superintendent~-Did Joseph and lLiary remain in Deti:lenenm?

Class--.n angel of the Lord appeared to Joseph in a drcam
saying, Arise and vake the young child and his uother
and flee into Lyypt, and be there until I tell tree:
For Herod will seek the young ciilld to destroy hin.

Matt. 2:13,14.

v Lana de Crandall, A Curriculum o@ vJorshi fogﬁtheq
Junlor Church school (l.Y: Tentury Co., 15277, IT%, 16C=1Ca.
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Superintendent--lien Jesus was twelve yeurs old where
did he po?%

Boy-=And nhis parents went every year to Jerusalem at the
feast of the passover, and when he was twelve years
old, they went up after the custom of the ieasb.
luke 2:41, 42,

Song~--"In the Tenple" (one wverse), in Program saterial
for Deglnnevs and Primary lorkers.

osuperintendent--Jhen Jesus was about thirty years old hLe
yastbaptized. Give me something from the Bible about
TiiaT e

Girl--and 1t came to pass in those days, that Jesus caue
from Naszareth of Galilee, and was baptized of Johmn in
the Jordaun. Liark 1:9.

Superintendent--iias Jesus ever tempted to do wrong?

Song-~-"Yield not to Temptatlion” (one verse)

Superintendent~~ie are told that Jesus of HNazareth went
sbout doing good; did he have any one to help him?

Clags~-~Name the disciples—-kark 3:16-19.

Superintendent~--Does Jesus want us to Lelp?

Song=-"Jesus Culls Us ¢ler the Twault,."

Sunerintendent~~How did Jesus help the people?

Class-~4ind he healed many that were sick with divers
diseases, ond cast out many demons. lark lid«,

Luperintendent--0One day when Jesus had been preaching to
rive thousand people, he wanted to glve them socue
1ood. Who helped him?

Class-—~a boy who had five barley loaves and two small
fishes.

Superintendent~~How can boys and girls help today?

gong--"Give of your Best to Your iuster."

superintendent--.hat happened at the (rsnsfiguration of
Jesus?

Boy--And his gurnents became glistening, exceedlng white,
so as no fuller on earth can whiten theu. .nd there
appeared unto them klijah with Moses; and tiey were
talking wlth Jesus. hark 9:3,4.

Superintendent=--Jesus went to the te.ple one day and
drove out the money chaugers. What did he say to
them? , .

Class--and he taught and sald unto ther, Is it not yrlt-
ten, My nouse shall be called a house of prayer ior
all tle mtions? Lut ye have made 1t a den of robbers.
Mark 11:17. e

Superintendent--Jesus' enemies had been seekis; an excuse
to kill him for a long time, and he imew that his
death was close at hand. A 1ittle wuidle beforﬁ his
erucifixion he instituted the Lord's supver. rell me

about it.
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Class--Jesus said, This is my body which is siven for
yous this do in reuecmbrance of me. wuke 22:16.

Prayer sonz (class kneeling)=-"DBreak Thou the Dread of
Life, Dear Lord, to Le," (one verse),

Superintendent--0n tre same night Jesus went to the gar-
den of Gethsemane where he could be alone in prayer.
dJudas betrayed him there, and he was carried to Jeru-
salen for the trial. Jhat did t.e people say?

Class--"Crucify him! Crucify hini"

superintendent--30 Jesus was carried to s place outside
the walls of Jerusslem called Golgotha and they cru-
cified him,

Song~-"There is a (reen 1ill Far Away,.,"”

Superintendent~~iho buried the body of Jesus?

Class=-~Joaseph of aramaatien.

Superintendent--Tell of the resurrection of Jesus.

Clasg~-liark 16:11=6,

Song--"He irose, Christ .irose.”
The dlplomas should be awarded by the superintendeit

and special hornor pupils should be given recognition.
Pupils wmarch from platform while the imsic 13 belng

played softly.8

THE STORY OF THL HYMN ®Uaki MY LIFE »LD LT IT BB"

It will help to make a hyrm more meanlngful if a
story 1s told concernling it. The story of this hymn.is very
touching and roes struisht to the heart. It is especially

good for Juniors who should be urged to give ti:eir lives to

Christ.

'Y , 2 1 -

(8how picture, "The Christ," Hofmenn. ) 3

Je have before us one of the beautiful piletures of ‘
Christ painted by uhic artist lofiann, as we look at it,

annot help but.be reminded of how much Jesus gave to
we ¢ ot help % 3 7 h e Bo
the world and to us. He (ave lis liie, His }ovg, and ¢
Iiis time in the serylece ol nanki.d, and his hands and feet
in doing lils Fathert's will, Le is our great example Qf
lave ané service., We rust give ourselves to god and ilhe

U Dlankenship, Ope clbe, PPe 6=87,



107

work of Iils kingdowm as Christ did. This we call conse-
g?ation, whi?h Leans setting apart for a sacred purpose.
fhe purpose is Lo scrve God and His world. e have a
great Consecration liyun., It begins
"P.ke my life and lst it be
. Consecrated, Lord, to Thee,"

It was written by a youny bnpglishwoman, Frances Rid-
ley Havergal, wiw, it wmight be said, was born in an at-
mosphere of hymns,. Her father was a hymm~uwriter. lte
wrote over one hundred hymns. She was baptized by an-
char'hymn~writer, the Rev, John Cawood, author of "Hark,
#hat Lean Thoge lioly Voices." yhe, herself, began to
write while very young and wrote them all her life, The
number attributed to her is seventy-seven.

It is often very hard to {ind out how many of our
hymns came to be written and sometimes even who wrote
them. In some cases we have never been able to leern
anything about some of our greatest uymns, but Frances
Ridley liavergeal wrote down the story of many of her hymns.
From her own words we find that the :ymn "Take L.y Life

1d Let It e" was written while she was on a viusit to
Areley house in bngland in 1874. She says t..at several
people in the house had never glven themselves Lo Chrlst.
she prayed tiat God would use her as the means of briug-
ing tiem oll to Him. lie answered her prayer. The last
niht of her visit the twe daugi:ters of u.e house con-
secrabed their lives to the service of Christ. liow all
in tie houss were Chrigtians. It was nearly midnight,
but being too happy Lo slevp kiss Havergal beran to think
of her own consecration, and the lines of the hjyuii foried
tieniselves in her minde

Let us open our books aud read Frances ildley Haver-
galts Consecration Hymn together.

In t.e words of the first verse we offer our lives
in consecration to God. gur day shall be svwent in
praise ol Hime. Lot us read again the rirst verse,

In tre second verse we offer our hands in loving ser-
vice and our ieet to go where e directs. Let us read
the second verss.

In tie third verse we surrender our wills to Him and
Give Him our hearts. Let us read tihe third verse.

In the tourth verse we give Him our lile and ourselves
to be His only and forever. Let us read the fourt?.verse.
{Read the hymn through as a wiole. Lrill on points
contained in each verso. oing sevecral times, the last

time without looking st the books.)
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Lsunory Version:

Toke my life and let it be
Consecrated, Lord, to Thee;

Take ny monents and my days,
Let tihem flow in ceaseless praise.

Take my hands, and let them move
AT the impulse of Thy love;
Take my ileet, ond let them be,
Swift and beautiiul for Thee,
Take my will, and make it Thine;
It shall be no longer nine;
Take my heart:; it is thine own;
It soall be Thy royal throne,

Take my love; my Lord, I pour

At Thy feet 1ts treasure store;
Tuke mysell, and I will be

Ever, only, all for Thee,?

HYRNs ol BUOW (A LULSICAL ThosT)

Teaching Objective: To create an informal atuosphere
in which ti.e pupils may sing their favorite hymns, give
the reasons they love them and learn that our religion
is & slngiug religion.

Doxology.

Seripture-~Poalu 9:2; Psalm 100:2; Isalm 95:1.

Hymn--Chorus of "Day is Lying in the West."

Prayer.

Leader~--vhieh book in the Bible is a collection of
songs that the people of Isracl once sang when they
praised God? (rsalms)

All down tie years, people who loved God i:uve wriltten
beautiiul sengs to sing to him. Peonle have always loved
to sing hymns as we worship the Heavenly Father. ve
shall not sing all the hymns that our planist plays. As
soon as you recognize a hymn, please raisge your hand.
when one 1s played that you especially love, tell me ond
we will sing thal song,.

O Crandall, op. cit., pp. 207-211.
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The hymn that willl now be played .us sung at Stock-
holm, sweden, In 1923, and again in Berlin in 1935 uien
Baptists from many countries met togeti:er in the Baptist
World alliance. ("4ll Hail the Power of Jesus Hame.")

(Suggestion-~Let & pupll give the title as soon as
raised hands indicaote tihat a number have recognized it.)

Leader--The spread of Christisnity depends upon
tiiose who love Jesus telling those who do not kunow about
him, This hymn tells why Christians want to carry bthis
re8s5age. Tde've a utory to Tell to tihe Nations.,")

leader-~-This is a hymn that I often think of when
I see the beautilul things in nature. ("This is iiy
Fatiterts Jjorld.")

Of what verse in the Bible does it remind you? (¥The
garth 1s Jehoval.'s, and the Ifulness thereol," Ps. 24:la.)

in this song I can truly thank my Fatier for his gifts
of flowers, birds, and all beautiiful things. If you
want to thank nim, toc, will you sing it with me? {sing)

This is my Father's world,
The birds their carols raise,

The morning light, the 1ily white,
Declare their Maker'!s praise.

Thig is my Father's world,
He shines 1lu «ll that's falr;

In the rustling grass, 1 hear him pass,
He speaks to me everywhere,

Leader--This hymn speaks of the place where Jesus
died for our sins. ("There 1s a Green i1l Far Away.")

If you rcally want the Lord Jesus to hesr this little
prayer, sing it softly when our planlst plays it the
gecond time. (Chorus of "Come into Ly lieart.")

This sony tells ol tne first Christmas gift. ("0
Little Yown of Bethleheri,®)

This song tells of the only way we cun really do
things for Jesus. ("Help Somebody ‘foday.")

#1ll you repeat what Jesus sald about the .ay we
could do things for nim? {(Inasmuch as ye did it unio one
of these my brethren, even these least, ye did 1t unto
me. HMabbhew 25:40b.) ]

Prayer--Qur Father, we thank thee for the gift of
music. we are glad bthat we can pralse thee in song.
we thank thee [ur the greabt songs that men and women
have writter. we know that the ability to write both
words and music for nymns is a gift from thee, llelp us
to mean the songs that we sing to thee. rather, Thou
art so great and good and loving. .Je pralse thy holy
Nnome . Afleae
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(suggestions for another kusical Test Program~-liave
some of the pusils who play sested on the Iront rov.
iach will play g hymn of his own selection. The pupils
wille indicate thelr recogiiition as before. The pia&er
Lay ask sone question whicl: is answered by the hymn, 1f
thie Leader thlilkks besgt,.)

fote--the planist should have 2 copy of the prosram
so that she may play without, wunouncement the hymns as
tiie Leader comwionts on then,

A HYHEN DRAMATIZATION U “JUST A3 I ARY

his dramatization concerns tiie conversion of an in-
valid to Christ. It tells of iier usefulness to Christ be-
cause she wrote the well-inown hymmn "Just as I au." This
story has a strong yet tender appeal., Unless the Juniors are
gdvanced t.oey would not be able to perform the play vut it

would be very effective i prescuted to them,

Characters

Charlotte BE1110tL ..eevwe.esss. AN abtractive young girl
who is an invalid

Harry H1110tt essvecescesesse... Gharlotte's father

BAlth Kl1liobtbteeeeeosaeeonecesasss Charlottets mother

CABSAr illll eeenessesensssesss A minister

Coabumes

In keeping with early nineteentr century.

Progras

10 Tthol liarrison Grice, Junlior Ass as
, IO So. I50-157.

(Nasi.ville, Tennessec: broaduan ress,
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Scene I

(the Elliot home about 182l. Charlotte is seated on
a settee, has a sihiawl or afghan wrapped around her; one
hand plays nervously with a handkerchief. She is in
deep thought. Lr. Hlliot is reading tie paper.)

Hr. Elliott {looks at Charlotte)--hy the lonesome
look?

Charlotte~~0h, I don't know--suess I was thinkling--
but wnhat about 1ls more than I know. L1fe is lonesoume,
anyivay.

¥r, BElilott--Low, now, Daupiter, that is no vay to
tulk. Ve have . . .

Charlotte--Flease, Father, dontt givc me one of those
sermons on beln; prateful. I'm not, and why pretend?

Mr. Blliot--I was only going to say that I wish your
mother and I were ags much joy to you as you are to us.

Charlotte--Joy? ILuhl Don't try to make me feel that
I om of any use in this world. I am not and I kuow it.

(Lrs. Elliot enters. Plcks up sewing and sits down
in & susll rocking chair,)

Mrs. klliot--what is this all sbout? Charlotte, you
were belny very ewphatic about what you know, whatever
it is.

Charlotte--0h, just one of my old grievances, I sup-
pogse. Father tninks I should belleve that every lile is
ior some DUI'DCSE.

krs, ~Llilot--It is, and . . .

Charlotte--How, don't try to co.vince ue that I i of
any use. I am gratelul to you and Father for trying to
cheer me. 1 appreciate your love and devotion, but what
is there in life for me?

Mrs. Elliot--If there were only some way I could con-
vince you that the sooner you become interested in sone-
thing in life, the solner you will forget tihizt you no
longer can lead an active life.

Charlotte--Father, I have tried to look at it from
every angle. I realize many others have been i1ll and
later had to lead the life of an invalld. It1l admit
ot times I feel very much ashamed of mysell because I
haven't determination enocugh o accept my lot and atb
least try to be of some use tO humanity. I1I'm a vieaklinga...

Lrs. hlliott--iy dear, that 4s not true. Your father
and I can not see the reason either, and 1t makes us very
sad, but all has been uone within human powerle I bglieve
that when we have reacued our extremity without desired
results tiere ls & reasohl.
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Charlotte-—Perhaps it is peace and contentrent I am
seeking. Ly thoughts are always in & turmoil, and I can
find no rezson for it. ’

‘_ﬁrs. Elliqt~—There is a way, you know, that we can
find peuce 1f* we only accept 1t,

Charlotte--Yes, lother and ¥r, llan have insisted
many‘times that if I were to come to Christ I would be
acquiriiy; peace and at the sane tiue doing wy duty.

br. Llliot--If we could only get you o sev that fact!

Charlotte~~If Christ wants us to accept Him, why doss
He make it so hard for us?

Lirs. rlliot--He doesn't., Any one can accept Him by
sirply launching cut on faith.,

Charlotte~--That may be true for some, but for me I
Iind it very hard. Oh, well, lel's talk of something
else.

(A knock is heard at the door. Hrs. Elliott rises
and walks toward the door,)

Charlotte~~1If that is tie preacher, I au not at home,
(Atteupts to rise.) Will I never reme:ber that I can no
longer walk?

(Mrs. Elliott opens the door and ikir. iLilan enters.
She shakes hands with hir. )

Hrs, bllioct--How do you do, lir, iilan, come ri;ht
in., e are so hanpy to see you.

Mr, ilan--~1 was just pasclng and t:ought I would
drop in for a moment, (shakes hands with Charlotte.)
and how are you today, Charlotte? It seems you are
lookiug better every time 1 see you,

Charlotte--Thank you. ,

ir. Kilan (shakes hands with Lir. Elliot)--deading the
news?y

lire blliot-~¥Yeu, we seldom see a paper and tl.ey are
g reol treat when ve doa..

lir, lidlan--Indeed they are, However, I suspect they
will be yuite a commen thing some day. ernaps 1n another
twenty~iive years; or maybe sooner.

Mr, Elliott--ihat would be a iine thing, but it is
almosat boo much to hepe for. ,

lir. Milan--7e have so many pleasures now, one more
isn't too mucl: to hope for, is it? (uwumiles. (harlotte
turns head in disgust as the word "pleasure' is mentioned.)
‘Je have 8o many good things in lile, we ahould be ashamed
ever to be discontent.

My, Elliott--Always something to be thaunkiul for,
isnt't there?
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Br. Lilan--Krs. klliott, I just came from [rs. Dent's
home, She is Improving. She asked me to tell you she
would enjoy haviii you visit ner soon.

krs. plliotb~~I'm so plad she is recovering. She
?&i becn 1ll for a lomy; time snd yet remains so cheer—
ul.

tr. HMilan--Indeed shie has, You will never find :ser
tlignt hid under a bushel,?

Charlotte--In other words, most people are not com~
plainers as I moe?

kr. Kilan--hy, Charlotte, you are not a complaiuer,
You think worse of yourself than any one else does.

Charlotte--Lifc is so mixed up; it seems I can't find
peace and coubentment in anything. Life itself 1s so
difrieult; everything in it that is wortl while 1s made
50 hard to attain. A4ll of my prejudice toward life does
not gome from the Tact that I am an invalid,

bir, Milan~-You make things hard for yourself. God
can use you if you will only let Him,

Charlotte--~pon't talk to nie aboul religlon. There 1is
nothing in life for me, and if there were, it is too
hard for me.

ir. #llan--Charlotte, answer me this gucstion: Is
anything too hard for any of us toe accomplish if we lLave
help?

gharlotte—uihesitatingly)wnPerhaps not. anythiliuy as
hard to live as the Christi.n life is too hard for wme,
however, Father and Mobtier were trylng to cunvince me
before you came in that I have the virong outlook on lire.
ilo, Br. rllan, there is no use to discuss it 1lurtier.

¥Mr, oilan--Christisnity is not a hard Uhing to acquire.

Charlotte~-I wish I could belleve that,

Mre Milan~-I{ you loved someone wio loved you, and
that person had made a great sacrifice for you, would
you find it hard to have faith in that person?

Charlotte~-lio.

Mr. Kilan--Jould you find it hard to do whatever that
person asked, providing 1t was right?

Charlotte--Perhaps not.

bir. Milan--You wouldn't question the pelson's reason
for asking you but would grant 1t because yau’wantsd tao,

GCharlotte--but what has all thils to do witg me ? -

ire hilan--Just this: Chrlst loves you and guve uls
iire on the crous for you. He oflers you peuace anauhap-
piness if you only coufcss Him end glve Iiilm your lire,
Tiis certainly preves lis great love for you as well as
for all of us., Do you agree witi me?
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Charlotte~-Yes, Itll have to admit that I do.

Mr, Hilan-~Then why can't you come to Christ? You
will be rwmch happler. '

Charlotte~~{speaks in a softer and more interested
tone.,) kr. ilan, I believe that I see what you mean,
but I don't know where to Legin. Itve thought of it so
often, but so many things confuse me., (weeps softly)

Mr, Hilan--liow, Chacrlotte, you tell ne what confuses
you and muybe 1 can help you.

Charliotte--I really doa't wnow, There 1s so mmuch I
should do before I become a Christian--so much I must
right--and on and on my mind travels. I don't know
where nor what o doa

Hr., iilasn--bontt try that meti.cd; cut the cable. It
will take too long to unloose 1t,., It 1s a small loss
anyway, and you mmst come to Christ just as you are,
trusting in lils great love and power to set all t.ings
right.

Charlotte--~Just as I awu, you say?-

lir. Hilan--Yes, just as you are, and Christ will sup-
ply all that you lack. He will set your mind at rest,
and you can see clearly t.an your path of duty.

Charlotte--{In tears)--I will give Him my 1life, bro-
ken though 1t is, trusting in His [race and power to
guide me in whatever path He sees fit,

Hr. iilan~-I am so happy that at least you have come
to this decision. I know you will never regret it,

¥rs. BElliob--0Oh, Charlotte, how we hove pruyed for
you to make this step! I am sure Christ can use you in
a very deflinite way.

tir, Blliot--iJords can not express the Joy thls brings
to me to know that you will now be so much happler. ir.
kilan, we can never thauk you enough for bringing about
this decision.

br, iiilen--~I cuare your happlness, and I am sure the
angels in heaven have been nads to rejoioe: I am sure
you will be a groat inspiration to muny. Christ has a
use for every one ol us.

Charlotte--bven an invalid?

Er. kilan~~Yes, even &an invalid. Yhere are no inval-
ids in the eyes of God, so fuar as His using us for good

neernede et us praye.
ie ?;;iaﬂnd Lrs. killot and ixr. ¥ilan kneel 1in prayera

Charlotte bows head.)

CURTAIHN
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SCEUE IT

(The Elliot home twelve years later., Charlotte sits
reading her Blble, 4 portralt ol Clhrist in the Gardeu
stagds on the table, where 1t can be seen by the audieace.)

Charlotte (reads)--Come unto me all ye tiiat are weary
and heavy laden and I will give you rest. How I should
like to proclain that message to the world, for it ras
meant 80 much to me during t.e years I have been a Christ-
ian. (Looks at picture.) Lear Jesus, you, too, were
weary at times, but how I do thank Thee for the peace and
comfort I huve had since I accepted Thee, just as I was.
(Turns leaves of the “ible as 11 looking for souwething,
¥inds plece of paper and unfolds it. Smiles. A knock is
heard at the door,) Come in.

(lir. Lilan enters,)

Hr. illan--Good morning, Charlotte. Are you alone?

Charlotte--Yes, mother has gone on one of her errands
ol mercy.

Hr. illan (smiles)~~1lways busy helping some one,
ian't she?

Charlotte~-liot:er never seems to tire of helping
others, but that is our mission in life--toc do whatever
good we can,

Er. Lilan--liow true, but so few have that philosophy
of 1ife}

vharloite--rhere was a time when I .as blinded to the
ood accomplished by even the small acts of kindness.

. Mr. Milen--I am so glad viose days are gone forevir.

Charlotte~~hany times I have regretted the rude way
in which I treated you at time.

kir. lilan~~That is all forglven and forgotten, too.

(krs. Elliot enters, llas a letter in her hand.)

Frs. Elliot=--Good morning, ir. fiilan. I am so glad
you were here to keep Churlotte company.

Mr. Eilan (smiles)--Yes, Charlotte and I have much
viore in common to talk about than ve used to.

S5e Iilliott (sits down neer Charlotte)--liow true that
isf Lid you think I had iorsaken you, Charlotte? I ex-
pected to be back sooner but I was debelned. .

" Charlotte--No, Mother, I was.reading and had hardly
noticed thiat the tiwe wus pussing so rapidly.

Lrg. Elliot-=4hat have you in your hend?

Cherlotte--0h, nothing. (Hesitates,) I was reading
the Bible and happened vo think of the little pocu I had
written a long time ago and I was just reading it over.
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¥Mrs, Blliot (excitedly)~-I have & surprige for vou,

Charlotte~-ior me? °

krs, Elliot--Ye:, you., That very pnoem which you are
reading iir. Bradbury has set to music and it is being
published. >

Charlotte (in astonishment )--liother, do you moan that?

lirs, Elliott--ivery word of it. Isn't it true, b,
llany

Charlotte-~-ind you knew about it, too. Bubt how did
1t happen?

Mrs. Elilott--Uell, you remeuber the d sy we were pre=
paring for the buzaar at the church?

Gharlotte-~¥os, that was tine day I wrote this POCiil,

1 was a little depressed that day because I couldn't
help at tue church. Ly thoushts drifted back to the day
that Lir. Lilan told me to come to Christ just as I was,
and I thought how happy I had been since then. I wished
that I could proclaim to the entire world that nessage
to come to Christ just us we are,

Lire Milan--There is undoubtedly a need in this old
world for such a message. Hany, many depressed souls
are trying to rind peace aund mow not how. ‘hey are
doing just what you didj they are making something very
hard out of wnat in reality 1s something very simple.

Charlotte—~but what I want to know is, how did you get
the poem and how did lir. Dradbury get it?

Mrs. klliot--That is what I started to tell you. You
recall I came over from the church during the al'ternoon
of the bagzaar to tell you how we were getting along, and
you showed me a copy of the poem. ell, I took a copy of
1t without your knowledge and when lir. DBradbury saw it
he wanted to set it $o rmsic, which he did, It has now
been sent to the publisher. The whole world may now not
only read, but sing its messages

Charlotte (in tears)--I1 am so happy, for maybe I siall
not have lived In vain,

Mr. Lhilan--nce you convineced that curist can use
every one of us 1 we but trust Him?

Charlotte (smiles)-~iven an invalid.

¥r, Lilan--Yes, as I told you twelve yeurs a0, cven
an invalid. I am counfident many souls will be shown the
way of salvatlon by the singing of this songe. ‘

" “Mrs. Elliot--Would you like to hear it sung, Charlotte?

Charliotte~~0h, yes, kother, please,
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(lirse 11lliot seats herself at the plano and begins.to
play. Song ls sung off stoge. An organ in harmony with
the carly ninetecnth CQHturyl?ay be used lustead of the
pisno if one 1s obtainable,)

CURYATH

Hote: This play probably would be too difficult to be jiven

by the Juniors but could be very effectively giwem for them.

1T Hellis L. karsh and W. i. Poovey, liymn vramatiza~
tions {(Cincinnati, Chio: Yhe Standard Publisi iy Company,
Z)s DPP. 45-53.




CHAPTER IX

SULMARY AND COHCLUSIONS

It has remained for the twentieth centure with its
development of chilld psychology and its emphasis upon the
ckild?’s needs and interests to give the imnmebus for the
development of a children's hymnology. Haturally tuls move-
rient 1as its roots in the past. Isasc Watts was the first
knglish writer to attempt to nest the needs of childhood in

1715 with his uivine and Lioral .on se. Charles Jesley among

his six ti:ousand aymns, wrote one hundred for children,
ilowever, the real need for a children's hyunology w:.s brought
to the loreground with the development of the Sunday School.
The need was urgent and was net, At [irst the guantity lar
surpassed the guality. Yet as an undersianding of the child's

abilities and limitations was disclosed the quality improved.

In ordor to have Lymng which are meaningful to the
child they must be wituin his underatanding and experience.
They must meet his mental, physical, social, and religious
needs. The instructlonal value of hymns is great and can be
used to imprint upon the live: of culldren the great truths
of Christlanity. They can be taught reverence, cbedienco,

love, brust and loyalty to God. They' should think of Him as
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Friend, Helper, Creator and l.aster. Iymns of conduct can do
much to motivate the highest in Christisn character and

activity.

A8 Tthe child matursess physically and gains conirol
over nhis muscles he is able to waster the technlcal skills
involved in playing an instrument. It is the responsibility
of the church to see that Lils t slents are dodicated to the
gervice of Christ and that he %akes an active part in the
conurch service., His exuberant energy makes songs with ac-
tions attractive to him. hile Primaries find it easy to
do imeginative actions, the Junlors like thelr actions to
be more concrete and resl, The Junlors are not too old to

enjoy a rough and tumble game like musical chalrs.

Soeislly the child is progressing fron a very indl-
vidualistic person to one who desires and enjoys the company.
of a group of playmates. uon s governing conduct are vitally
important. 7They should be of help in teathing children to
work together happily. OChildren should e helped to appreci-

ate and imitate thie example of Christ.

It is the responsibility of tlie church to meet the
child's religious needs by every neans availeble. Songs
many times are better than stories or plctures because they

have an added emotional value gained through the music which



120
the other materials of worshilp lack. songs give the chilg
an opportunity to express ti.c joyousncss wnich is in bhis
heart. Yo start a clild along life's way singing praises to
God, 1s one of life's preatest privileges. “he combination
of the words and music of songs can lead the child to yield

his heart to Jesus, and let Him be the rulcr.

huslc serves a number of purposes and uses, It cre-
ates a mood and abtmosphere for worship and interprets the
worslilp ldeal. It motivates conduct, afiords variety, and
preparec for and concludes other activities., It is one of
the uost versatlile of worship materials. It nas a number
of uses. The sxilliul teaclier can synchronize it with Serip-
ture, plctures, and stories in such & way that all will be
more meanlngiul and the progrwa will be grestly enricied.
If she hias an abundance of initiutive she can lead her stu-
dents into the fleld of creative music, It 1s natural ior
children to express themselves in song and with careful
guldance iron an undersbandlng teachier iwmch can be done in
this arec. This is a new {leld to most teachers and offers
an opportunity for developme::it. Little use has been made ol
a time ior listening to rmsic. HNeurly all teachiers could
£ind a phonograph on wh.ch they could play the best in sucred
music for their puplls. The church which is conscientiously

endeavoring to nurture its chidldven in Cirlstian living will
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make certain that they are acquainted with the best hiyrns
of the present day, those that have come down irom Ghe past,
and the instrwmental compositions of the grest masbers.
Music Las an uplifting purifying power which makes the
nature susceptible to religlous influences and is one of the

most cogent of the factors in Christian development,

wl'lle the music which is used in the church school
and other activities is very important, another field in
which it has its part is that of the church choir, Choirs
for Primary children are not very cosmon because of the
handicaps which are encountered, The insbility o1l the child-
ren to read words or notes, comwbined with the fuct that they
are just beginning to learn the rudiments of music and Iind
it difficult to stay on pitecl: are discouraging factors to
many directors, Yet much cuan be done if the dircctor is
patient and persistent. Children will do aunything that the
director wants 11 he wins their respect, There is unothing
more beautiful than ti:e pure, flute-like tones of a children's
cholr and the director will T'ind his Lard work well rewarded.
A choir for each departuent of the church school is a new
development whici: ofiers a great opportunity lor the director
who is wiliing to put forth the tine, study, and effort to

malte such choirs a successa.
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Choirs fur the Junior age have a long history. They

date bueck to the eighth century at the time of che intro-
ductlon of polyphony into the church., They hiave b een con-
sidered an important part oi the church organization down
through the centurios. lHowever s .nce around 1930 the number
of boy cholirs has decreased. Cirl choirs and mixed choirs
tiave been used but due to the shorter length of usefulness
of tie girl's voice, moat of the work has been done with

boyse

The Junlor cholr sdds much Lo the regulsr scrvice of
worship. There is a devout, angelic quality in tbiie child
volce wiich is positively unobtalinable elsewhere, Selec-
tions whieh an adult choir rmutllate become things of beauty
when sung by children, The pleture of innocence which they
present to tlie eye onhances the messsge of thelr songs in
such a way as to melt the heurts of the congregatliona.
Childrents cholrs arc not just an intercsting attraction
but they have a real mlssion to fulfill, kusic can enrich
the life of each child. Children's singing, at 1ts ethereal
best, 1&g so besutiful it has reduced many of the most soph-

isticated musicians to tears.

Churches grow through training today's youth in the
things to be done tomorrow. Today's singing children result

in tomorrow'!s singing church.
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